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PREFACE   

THE purpose of this volume is to present to the magical 

fraternity a complete treatise on sleight of hand coin 

conjuring. Little has been written on the subject, and much 

of that is scattered throughout dozens of books and 

magazines. Because of this, it ha s been difficult for the 

student to obtain all the information necessary to his 

becoming a proficient coin worker. This deficiency in magical 

literature has long been recognized, but little has been done 

about it. In recent years there have appeared a few books 

devoted partly to coin magic but none has filled the 

necessary need adequately.   

The actual work on this book began over two and a half years 

ago with the collecting of material. I contacted dozens of 

magicians noted for their ability as close -up wo rkers and, 

with few exceptions, all complied enthusiastically by 

contributing choice material. The result of combining the 

contributions of four dozen magicians with my own is the 

book you now hold in your hands.   

Of course, not all the material in this b ook is new. It is not 

intended to be. The purpose, as mentioned in the beginning, 

is to cover the subject of sleight of hand coin magic in all its 

practical aspects. To do this it has been necessary to include 

many of the standard principles of the past. H owever, all 

out -of -date or otherwise impractical sleights have been 

eliminated. Only the best and most useful have been 

retained. To these basic principles have been added many 

new and revolutionary ideas, all of which should give the 

student a conception of coin magic hitherto unknown.   
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The best coin tricks require skill, but there are few magicians 

today who are willing to spend the necessary time and 

practice obtaining that skill. Jean Hugard summarized his 

opinion on the subject well when he said, "The re is an 

unfortunate trend among those who dabble in magic, and 

even those who rate themselves as magicians, to avoid 

anything that requires a little study and practice and to rely 

on tricks that work themselves, tricks 'that can be done five 

minutes after  you receive them,' as we see advertised so 

often."   

Of all the branches of magic none is so practical as the 

manipulation of coins. Coins are always available. If a 

magician can do a few coin tricks he is always prepared to 

entertain. If he does not poss ess this ability, and has to rely 

on mechanical gadgets, there will be times when he will have 

to embarrassingly shun a request for a few tricks by saying, 

"I don't have anything with me." People will wonder who is 

the magician -- you, or your apparatus. A m astery of coin 

magic will give anyone an invaluable asset that can be put 

to practical use every day of the year.   

Learning the moves of tricks and sleights is not enough. 

They should be practiced over and over, dozens of times, so 

that you can do them au tomatically, without thinking. Only 

then will you be able to give your attention to presentation, 

patter, misdirection, and all those things that have so much 

to do with making a magician a success. The secret workings 

of a trick are only a means to an end .   

A well -presented trick is like a beautiful piece of 

musicaudiences never tire of it. I have seen Blackstone 
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perform the Dancing Handkerchief dozens of times but I 

always enjoy seeing it again. And Le Paul with his beautiful 

card magic. Who could tire o f watching him! And so it is with 

all good entertainers -- they are masters of their art and 

people always welcome the opportunity of seeing them again 

and again. And if it be your desire to master this art, take 

heart;   

for 'No man is his crafts' master th e first day.'   

J.B. BoboTexarkana, TexasFebruary 1952   

J. B. BOBO          
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The Advertisement read:   

A handkerchief is opened flat on a table and an ordinary 

wooden match is placed in the center and the handkerchief 

folded up and handed to a spectator who feels the match 

and breaks it into several pieces. The handkerchief is placed 

on the table and unfold ed, and the match is seen to be fully 

restored, unbroken. Easy to present anywhere. Price 10¢.   

THIS was a mystery beyond compare to a boy of thirteen, 

and the dime that was mailed brought not only the secret of 

The Unbreakable Match but a small, thin paper catalog that 

illustrated other mysteries that dazzled the imagination and 

hinted of secret pow ers that any boy might possess who was 

able to meet the heavy financial obligations involved. And so 

the secrets followed as rapidly as capital could be raised by 

odd - job procurement. It's a familiar story to all magicians. 

It was either the advertisement or the actual witnessing of 

a magic show that aroused and crystallized into action that 

glorious curiosity in the unbelievable, the supernatural and 

the impossible that enters into the making of a magician. 

And so The Unbreakable Match started young Bobo o n a 

career in magic that has herewith culminated in this book 

depicting his curiosity in the specialty of coin magic.   

Bobo's background is international. His great grandfather, 

Jean Beaubeaux, immigrated to America after the disastrous 

Franco -Prussian wa r, but his new found neighbors never 

called him by name for the simple reason that they could not 

pronounce it. So in desperation, Monsieur Beaubeaux 

changed the spelling of his name to Bobo, the way it was 

pronounced in French. Bobo was born in Texarkana,  Texas, 
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in 1910, but the family moved to Ontario, Canada, and ere 

he was twelve years old, the Johnson Smith mail order 

catalog arrived, packed in small type with a wonderland of 

household and shop gadgets and all the gaudy allurements 

of Fourth of July ce lebrations, Halloween pranks and carnival 

entertainment, including that amazing section on Magic that 

first opened the door to the satisfaction of that 'glorious 

curiosity in the impossible.' Bobo's father operated a 

restaurant in Windsor, Canada, across t he river from Detroit, 

and Saturday nights found the young Bobo crossing on the 

ferry to witness the wonderments of Laurant, The Great Leon 

and Thurston, though he never saw Houdini. The restaurant 

was a rendezvous too for show people and drummers who 

disp layed the wit and gags of the road, including such 

'startlers' as the paper balls under the hat which young Bobo 

added to his rapidly expanding repertoire.   

"My first performance was at an amateur show at the 

Windsor Theater," writes Bobo, "and if memory hasn't failed 

me, I got the hook, I was so scared." But persistency 

prevailed and skills improved thanks to the arrival of The 

Tarbell Course at the age of sixteen. "The Course taught me 

my first real magic, for with the Course came a metal box 

beneath who se padlock were contained the essential 

gimmicks of a new world of wonders, the thumb tip, the 

wand shell and the pull, and numerous other shortcuts to 

the supernatural."   

High school days were over, the family had returned to 

Texas and a career had to be  entered, which happened to 

be as a carpenter at the bench, making kitchen cabinets for 
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a dollar a day. It was a princely income, and it went for 

magic. After two years Bobo had learned that his eyes were 

worth more than his hands and he became a free lanc e 

window display decorator, splashing merchandise weekly in 

a hardware store, a department store and nine windows for 

the J. C. Penney Company. He was also booked as 'The Great 

Bobo' at churches, schools and charity dates for his standard 

minimum fee of th ree dollars a show. Fancy apparatus was 

too expensive, and Bobo depended upon sleight of hand with 

cards, thimbles and coins, and closed with a handcuff 

escape, the Bean cuffs.   

Experience as a window display showman as well as the 

church and school dates  soon led to club dates, and here the 

price jumped to five dollars per show, "which was a lot of 

money in those days." The extra income could mean only 

one thing: 'Illusions' must be added to the show, and so 

Sawing a Woman In Two was papered all over town . He 

faithfully pursued The Tarbell Course as the lessons came 

month by month, practicing two hours a day on each lesson 

for six months to perfect a routine before presenting it.   

And then the big break came, his reward for years of 

patience and persisten cy, his first contract for a lyceum 

booking. On the recommendation of Percy Abbott, the magic 

manufacturer of Colon, Michigan, Bobo was accepted as a 

substitute for Harold Sterling and went on the road for one 

hundred and twenty - five dollars a week. He was  out for the 

fall season, September to December, in the Rocky Mountain 

region for The Grapham Music ge Lyceum    
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Bureau, giving school and college shows throughout 

Colorado, Wyoming, Montana and Idaho. The school houses 

were so small it was known as the 'K erosene Lamp' circuit.  

A charming assistant was now added to the performance 

who was soon transformed into Mrs. Bobo.   

Bobo's schedule now is thirty - five weeks a year. He says his 

steady booking is a simple system. "If whistle stops want 

magic, I give it  to them at a smaller fee, as the jumps are 

short and booking is continuous." He has learned in his 

close -up experience in the smaller school and college 

auditoriums that this type of audience appreciates a sleight 

of hand show over an apparatus show becau se they know 

that the latter type show means 'trick boxes.' Then, too, 

there are other advantages in playing the smaller towns. 

Lyceum and school audiences are of a higher intelligence and 

appreciate a more cultured show, where success is not 

dependent upo n wisecracks or doubtful humor to get laughs.   

Bobo's interest in coin magic began when a medicine -show 

magician taught him The Sympathetic Coins, with pennies. 

That was long ago -soon after he had acquired proficiency in 

presenting The Unbreakable Match. Sleight of hand always 

fascinated him -- probably because, as he explains, "I am one 

of those fellows who enjoys working with his hands -- learning 

crafts and skills that require delicacy of touch challenges me. 

Painting, cabinet making, photography -even just  'making 

things' -- provide my chief sources of enjoyment. Coin magic 

requires skill, but no magic appears so spontaneous, so 

"spur -of - the -moment" to an audience. Coin tricks are of a 

visual nature -- they are "sight tricks" and audiences like 
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tricks that requ ire little concentration. Money always 

fascinates people, and magic with money is doubly 

fascinating. Even the jingle and clinking together of coins is 

fascinating. Our shows always feature coin tricks. People 

admire and appreciate skill - coin magic impress es them as 

magic requiring skill."   

"Bobo has extraordinary qualifications for the task of 

producing a book on coin magic," says John Mulholland, 

Editor of The Sphinx. "He has a canny understanding of the 

magic the public likes and he selects only such ef fects for his 

performances as have genuine appeal. His high reputation 

as a professional magician has been earned by his 

delightfully entertaining performances. Both his mastery of 

magic and his knowledge of audiences he brings into the 

field of coin magic  which long has been his favorite branch 

of trickery. Mysteries with coins have intrigued him for many 

years and he has spew. a great deal of time and enthusiastic 

energy collecting, devising, and mastering coin tricks."   

This book is the result of Bobo's  fascination with the magic 

of coins. The tricks have been gathered, mastered, tested, 

catalogued, and filed away like a collection of precious 

stones, and it has taken many years to get this collection 

together. Here are superb examples of the art of pure  sleight 

of hand -- magic with coins -- and magicians the world over will 

be grateful to Bobo for presenting to the fraternity his 

splendid collection of coin tricks.     
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Prologue--Of Coins and Conjuring   

ARCHAEOLOGISTS and numismatists tell us that the first 

coins were issued in the east and west in the eight century 

B.C., and their use soon spread over the civilized world. An 

ancient tradition has it that coinage was the invention of 

Pheidon, king of Argos. By the end of the sixth century B.C., 

the art of coinage had been well established, and Periander 

had instituted the Corinthian coinage which became one of 

the great commercial coinages of the world. Electrum (a 

natural mixture of g old and silver), gold, silver, copper and 

bronze were the metals coined then, as today, and the oval 

shaped staters of Lydia, circa 75ø B.C., are the earliest 

examples of the art of coining. By 480 B.C. coins were round, 

and had become objects of considera ble beauty. Many of 

them were small, but most ranged in size from that of our 

quarter to our dollar, sizes ideally suited for the purposes of 

conjuring.   

It is at this point that the archaeologists and numismatists 

fail us completely, for they shed no lig ht upon the earliest 

use of coins in conjuring. They do tell us the ancient Greeks 

called the conjurer psephopaiktes, from the pebbles which 

he used, and that the Romans styled him the calcularius, or 

acetabularius, from the little stones and cups, respect ively. 

And they have unearthed papyri and inscriptions on tombs 

depicting the cup and ball conjurers of ancient Egypt. 

However, we are entirely within the bounds of probability 

when we assume that these precious and artistically 

designed bits of metal earl y fired the imaginations of the cup 

and ball conjurers, and we can safely place the entrance of 
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the coin into conjuring at full two thousand years before the 

advent of the Master of the Playing Card and his gift to the 

magician.   

The feats with coins desc ribed by Reginald Scot in 1584 in 

his Discouverie of Witchcraft were undoubtedly of ancient 

vintage in that day, and might well have been devised by 

the conjurers of the eighth century B.C. Scot defined 

"legierdemaine" as "the nimble conveiance of the hand , 

which is especiallie performed three waies. The first and 

principall consisteth in hiding and conveieng of balles, the 

second in the alteration of monie, the third in the shuffling 

of the cards.... The conveieng of monie is not much inferior 

to the. ball , but much easier to doo. The principall place to 

keepe a peece of monie is the palme of your hand, the best 

peece to keepe is a testor; but with exercise all will be alike, 

except the mony be verie small, and then it is to be kept 

betwixt the fingers.... "The tricks described by Scot are used 

to this very day, and the plots are recognizable from his 

quaintly worded titles:   

"To conveie monie out of one of your hands into the other 

by legierdemaine; To convert or transubstantiate monie into 

counters, or co unters into monie; To put one testor into one 

hand, and an other into the other hand, and with words to 

bring them together; To put one testor into a strangers 

hand, and another into your owne, and to conveie both into 

the strangers hand with words; To thr ow a peece of monie 

awaie, and to find it againe where you list; With words to 

make a groat or a testor to leape out of a pot, or to run 

alongst upon a table; To make a groat or a testor to sinke 

through a table, and to vanish out of a handkercher verie 
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st rangelie; A notable tricke to transforme a counter to a 

groat (the double faced coin consisting of two coins filed thin 

and joined so the groat showed on one side and the counter 

on the other); An excellent feat, to make a two penie peece 

lie plaine in the  palme of your hand, and to be passed from 

thence when you list; To conveie a testor out of ones hand 

that holdeth it fast; To throw a peece of monie into a deepe 

pond, and to fetch it againe from whence you list; To conveie 

one shilling being in one hand into another, holding your 

arms spread abroad like a rood."   

In 1634, Hocus Pocus Junior appeared with another trick still 

used today - "How to make a pile of Counters seem to vanish 

thorow a Table." This is the Cap and Pence trick, or the Stack 

of Quarters , or whatever you will, and the making of the 

shell stack of counters is clearly set forth. The patter, 

unmistakably Elizabethan, would be frowned upon today. 

Another trick described is "How to seem suddenly to melt a 

peice of Coin with words." Required is  a small metal box with 

the bottom in the center and a lid on each end, so that either 

end can be opened to show a transformation or vanish -- even 

an appearance - the ancestor of the modern coin box. The 

eighteenth century seems to have , advanced coin magic but 

little. A rhymed account of a visit to Bartholomew Fair in 

1717 contains these lines:   

"The large Half -Crown his magick Jaws can blow Unseen, 

unfelt, into the Sleeve of Beau;"   

This seems to be the Flying Half -Crown trick with which the 

French conjur er Ollivier made a reputation almost a century 

later, and stems undoubtedly from the trick described by 
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Scot "To throw a peece of monie awaie and to find it again 

where you list."   

Jean Nicholas Ponsin's Nouvelle Magie blanche dévoilée  

(1853) contains a more complete section on coin magic than 

had firstly appeared in any book. He lists three different 

methods for vanishing coins and describes thirty tricks, 

which include two multiplications of coins or counters in the 

hands of a spectator; the passage of a coin through a table; 

the flying coin as performedby the elder Conus and Ollivier; 

a palm change for changing a coin before the eyes of a 

spectator; the flying coins in the handkerchief, the first 

version of the Magical Filtration of Five -Franc Pieces, w hich 

L'Homme Masquā used in 1905 as The Expansion of Texture; 

another flying coin trick in a handkerchief, which is the well 

known trick of the Coin and Burnt and Restored  

Handkerchief; and the multiplication of coins in a spectators' 

hand by means of the  money plate or coin tray.   

When Robert -Houdin published his Les Secrets de la    

Prestidigitation et de la Magie in 1868, we find, for the first 

time in any language, the principles of coin conjuring 

properly explained -- the various methods of palming, 

vanishing and changing the coins, then the tricks. The 

Melting Coin, The Flying Coins , The Shower of Money (the    

Miser's Dream, using a top hat!), The Multiplication of    

Money, The Magical Filtration of Five -Franc Pieces, The    

Intelligent Coin, The Coins and the Two Hats, and The 

Golden Coin in a Dinner Roll -all of them magic of the purest 

kind, just as sound today as they were a hundred years ago. 

Step by step Houdin instructed in the essentials of the 

craftthe sleights, preparation, patter and sequence -- leaving 
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out none of the subtleties, artifices and manipulations which 

constitute  the art of conjuring. Each trick was a complete 

lesson, and his book remains one of the best ever written 

upon the subject. That he did not describe all the coin tricks 

current in his day he admits, saying "I have selected some 

of the best, which will ser ve as specimens whereby lovers of 

the art may arrange others at their pleasure, making use of 

the principles laid down at the outset of this chapter."   

Modern Magic by Professor Hoffmann in 2876 drew heavily 

upon RobertHoudin's treatise, and added to the conjurer's 

aides such stalwarts as the coin wand, or wand for producing 

a coin, and the rattle box. In The Shower of Money (Miser's 

Dream) detailed instructions are given for passing a coin 

through the side or the crown of the hat, and the use of the 

coin slide, a form of coin dropper for delivering coins into the 

hand, is advocated. Also, it is suggested that a few coins be 

caught on the coin wand.   

More Magic (Professor Hoffmann, 1890) acquaints us with 

the folding coin and the trick of passing a coin in to "an 

ordinary narrow -necked bottle." And in "Multiplying Coins 

and Tricks Therewith," the multiplying coin is the familiar 

shell which fits over a coin. Both are popular items today. 

Professor , Hoffmann himself seems to have been the 

inventor of a "pass e passe" effect in which two covers and 

eight coins, two of which are shell and coin "doubles," are 

used. This trick has gone through countless variations over 

the years, and at one time was included in most "boxes of 

tricks."   
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The great innovator in coin magic, T. Nelson Downs, 

presented his famous coin act for the first time in 1895 at 

the Hopkins Theatre in Chicago. To Downs is credited the 

invention of the back and front palm with coins, and many 

other sleights and passes tha t produced the astonishing 

effects which made his version of The Miser's Dream the 

sensation of the vaudeville world, and established him "King 

of Koins" in spite of a host of imitators. Downs may truly be 

called the originator of modern coin manipulation;  his book, 

Modern Coin Manipulation (1900), established the fashion 

for coin magicians for the first quarter of this century. It has 

remained until today the only book in the English language 

devoted entirely to coins, and in it are disclosed the sleights  

and passes that enabled the "King of   

Koins" to reign supreme as a vaudeville favorite both here 

and abroad.   

But even as the "King of Koins" went triumphantly from 

engagement to engagement, the inventive and restless 

minds of the world's hanky panky me n were evolving new 

bits of coin chicanery. The best of it was acquired by the 

"King" and set down for us in The Art of Magic, another great 

book bearing his name as author, and John N. Hilliard's as 

editor. In this book, which made its appearance in 1909,  we 

find, among other good things, the Downs thumb crotch 

palm, the coin roll, The Sympathetic Coins (attributed to 

Yank Hoe), The Expansion of Texture by L'Homme Masque, 

and a number of other useful subtleties. The magic of the 

twentieth century has been greatly influenced by this man 

from Iowa, whose inventions have stamped him one of the 

magical giants of his time. Other clever minds have taken 



 

Page  32  Please visit.. https://www.MagicRoadshow.com     

up where he left off, and explored the vistas he opened for 

them, to provide you with the wealth of coin magic you will 

find collected here.   

From the eighth century B.C. to the middle of the twentieth 

century, a long procession -- nay, pageant -of magical 

craftsmen has contributed to this book of coin magic. As 

John Northern Hilliard said, "A panorama of civilizatio n. A 

glorious and sordid pageant, like history itself." May the 

collected coin magic of these worshippers of the Goddess 

Maja, to which J. B. Bobo has devoted so much of his magical 

life, give you pleasure and serve you well!   
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"He that hath once atteined to the facilitie of reteining one 

piece of monie in his right hand, may shew a hundreth 

pleasant Conceipts by that meanes, and reserve two or three 

as well as one. And lo then may you seeme to put one peice 

into your left hand, and reteining it still in your right hand, 

and may togither therewith take up another like peice, and 
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so with Words seeme to bring both peeces togither.  By this  

devise (I saie) a hundreth conceipts may be shewed."   
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Chapter I Coin Concealments   
The Classic Palm   

The Edge Palm   

The Thumb Palm   

The Downs Palm   

The Finger Palm   

The Front Finger Hold   

The Back Palm   

The Back Finger Clip   

The Back Thumb Palm          
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The Classic Palm   

   
The coin is held in the center of the palm by a contraction of 

the muscles at the base of the thumb and little finger, Fig. 

1. It is transferred to, and pressed into this grip by the tips 

of the second and third fingers. Several coins may be held 

in this m anner.   

This is one of the most difficult of all concealments to master 

but it is one of magic's finest secrets. The layman cannot 

imagine it possible to conceal a coin in this way.   

The beginner may experience difficulty in retaining a coin in 

this posi tion at the outset, but the ability will come with 

practice. Once the knack is acquired coins of various sizes 

can be retained.   

A minimum amount of pressure is sufficient to hold the coin 

in place. Too much grip tends to make the hand appear 

cramped and tense. A coin is not a heavy object, so hold it 

lightly and the hand will appear natural. Actually it should 

be held so loosely that a mere tap with the other hand will 

dislodge it.   
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An important point to remember is that no one is misled 

because the fing ers are apart. Only when the hand looks 

natural will it be above suspicion. The ability to palm a 

coin should be mastered first; naturalness will come later. 

Make use of the hand that has the coin palmed 'by picking 

up something with it, such as another co in, or a small 

wand or pencil; use it to pull back the sleeve; to snap the 

fingers or make a gesture. Any of these actions subtly 

direct attention away from the hand with the concealed 

coin. Sometimes I grasp a spectator by the arm to draw 

him closer for a  better look, with the very hand that has 

the coin concealed.   

The parlor rug offers an excellent surface for coin work; It is 

advisable to spread a pocket handkerchief on the rug and 

place the coins on that, as some rugs have a confusing 

design, thus mak ing the coins difficult to see. Whether 

operating from the floor or a table, a natural pose to assume 

is to rest the fingertips of both hands on the working surface. 

The hands will then look empty even if something is 

concealed in one of them, Fig. 2.   

   
In some instances certain tricks must be done while standing 

and occasionally the spectators will be crowded around you. 
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Just a little thought will solve this problem and make you 

master of the situation. Watch your angles. Form the habit 

of keeping the palm of the hand in which the coin is palmed, 

toward the body. Or, if the hand that has the coin concealed 

is held parallel width the floor there is little chance of 

dereaction. The coin can only be seen from a point directly 

below.         
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The Edge Palm   
The coin is held in the same spot as just explained, by the 

muscles of the hand which press together from opposite 

directions against the edge of the coin. It is not held flat as 

in the classic palm but in a slanting position of about 

fortyfive degrees, Fi g. 1.   

   

This palm is more difficult to acquire than the classic palm, 

but once it has been mastered this one becomes easier. A 

fairly new coin with a sharp milled edge is easier to hold than 

one with a well worn or smooth edge.   

To place the coin in t his position you must first hold it by its 

edge between the tips of the forefinger and thumb. Then 

place the tip of the second finger in front (nail against edge 

of coin) and third finger behind and grip it with these two 

fingers as the thumb and forefinge r are removed from the 

coin. Now by bending the two middle fingers inward the coin 

is carried to the palm, Fig. 2. and retained there while the 

fingers straighten out again, Fig. 1.   
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A simple reversal of these moves will return the coin to its 

startin g position.   

To palm several coins in this fashion you would proceed 

exactly as you would with one, but as each coin is palmed it 

is placed on top of the preceding one with the final coin being 

closest to the wrist.   

To produce them again bend the second  and third fingers 

inward, place the tip of the third finger on top of the coin 

nearest the wrist and the tip of the second finger underneath 

the outer edge of the coin closest to the palm. With the tip 

of the third finger, slide the top coin forward about  a quarter 

of an inch, then grip it between the tips of the two fingers 

and bring it into view by straightening these fingers.   

The number of coins that can be palmed and produced in 

this manner depends entirely on the ability of the performer.   
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The Thumb Palm   
The coin is clipped by its edge in the fork of the thumb by 

pressure of the latter against the base of the first finger, Fig.   

1.    

   

The coin should be held rather loosely to permit the thumb 

to assume as natural a position as possible.   

To place the coin in this position, begin with it between the 

tips of the first two fingers, Fig. 2.    

   

Curl these two digits inward until the top edge of the coin 

touches the upper palm at the crotch of the thumb, then 

bring the thumb down and grip it by its edge, Fig. 3, as the 

fingers straighten out.   
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To transfer the coin from the thumb palm to the c lassic palm, 

bend the second and third fingers inward as you lower the 

thumb (which action brings the coin closer to the palm), 

press the tips of these two fingers against the flat side of the 

coin and press it into the palm.       
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The Downs Palm   
The coin  is held horizontally in the fork of the thumb by 

pressure of the latter and the base of the first finger pressing 

together against opposite edges. Fig. 1 shows this position 

but from a different angle than viewed by the audience.   

   

To bring the coin t o this position, hold it vertically between 

the tips of the first two fingers, Fig. 2.    

   

Then curl these two fingers inward, depositing the coin 

behind the thumb, where it is gripped against the base of 

the first finger. When the fingers are straighte ned the hand 

appears empty, Fig. 3.   
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This concealment is used mainly as a coin vanish and 

production. The correct moves for accomplishing this are as 

follows: Stand with your left side toward the audience and 

display a half dollar held between the tip s of the first two 

fingers, as described. Quickly bring the hand down, then up, 

in a tossing motion. Under cover of this brief movement, 

palm the coin. Follow the flight ooe the nonexistent coin 

upward with your eyes, and if you have executed the moves 

as described the coin seems to vanish in midair. Show the 

hand empty as in Fig. 3.   

To produce the coin, reach out with the hand and seemingly 

pluck it from the air by a reversal of the above moves.   

After you have mastered the moves with a single coin try 

vanishing several in the same manner. A good number to 

start with is four. Show them in your left hand and stand 

with your left side toward the audience. Take the first coin 

with your right hand and vanish it as described. The 

remaining three are handled in the same manner but as each 

coin is placed behind the thumb it goes underneath the 

preceding one. At first this may seem a bit difficult but if you 

have spent sufficient time in mastering the moves  with one 

coin the extra number should give you little trouble.   
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The first step is to show the back of the hand empty and 

produce the coins again.   

To do this, turn slightly to the left, and as you swing your 

arm across your body, curl the fingers inward  and touch the 

tip of the thumb with the tips of the first two digits (which 

prevents the onlookers from getting a flash of the coins), 

straighten the fingers and exhibit the back of the hand 

empty. Reverse these moves, show the palm of the hand 

empty and proceed to pluck the coins from the air one at a 

time. As each coin is produced, take it with your left hand, 

or better still, drop them in a goblet which you hold in your 

left hand.   

A certain amount of care will have to be exercised to prevent 

the coins  from "talking'' as they are brought together behind 

the thumb. The use of old, well -worn coins, such as the 

Liberty head half dollar, will help greatly in eliminating the 

noise caused by the coins sliding across each other.   

Read Arthur Buckley's descrip tion of the Downs palm which 

he employs in Four Coins to a Glass.   

A more beautiful coin vanish and reproduction has not been 

devised.   

    

The Finger Palm   
Here is probably the easiest and most natural of all palms. 

The coin is held at the base of the curled second and third 

fingers, as in the figure below.   
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If you will stand in front of a mirror with your arms relaxed 

at your sides, you will notice that the fingers curl inward 

naturally. If a coin is placed in the position described above, 

it can be retained without further movement of the fingers. 

Apply just  enough grip on the coin to hold it in place, for if 

it is held too tightly the hand will not appear natural. With a 

coin thus concealed you will find that you can still snap the 

fingers and use the hand almost as freely as you do 

normally.   

The transfer of the coin from classic or thumb palm to this 

position can be made during a slight movement of the hand 

or while the hand hangs naturally at your side.   

The Front Finger Hold   
The coin is held flat, near the tips of the extended second 

and third fingers  by pressure on its opposite edges with the 

tips of the first and fourth fingers, The Back Palm, Fig. 2.   
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The ease in holding a coin in this position depends on the 

diameter of the coin and the size of the performer's hands. 

For most hands the half dollar is about right.   

The coin can be transferred to this position from the thumb, 

finger, or classic palm.   

The Back Palm   
The coin is hidden behind the hand, being held flat against 

the second and third fingers by the tips of the first and fourth 

fingers which press together against opposite edges, Fig. 1.   

   

To get the coin in this position start with it i n the front finger 

hold, Fig. 2.    
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Bend the second and third fingers inward, then outward, 

passing them from one side to the other of the coin, which 

revolves in this action between the tips of the outer two 

digits, Fig. 3.    

   

When the fingers str aighten out the coin will be hidden 

behind the hand, Fig. 1, as you show the front of the hand 

empty, Fig. 4. A slight upward movement of the hand as if 

tossing the coin into the air will cover the action of back 

palming.   
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To show the back of the hand, reverse the moves as follows: 

With the palm toward the front, bend the hand downward at 

the wrist as far as it will go, Fig. 5, and close the hand as it 

continues to turn until it becomes a loose fist, as illustrated 

in Fig. 6 .    

 

At this point the two middle fingers bend inward and 

outboard, revolving the coin between the first and fourth 

fingers as the hand completes its turning and the fingers are 

straightened out. The back of the hand is seen as in Fig, 7. 

All these moves  must blend together in the one action of 

turning over the hand to show its back.   
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An alternate and preferred method of showing the back of 

the hand is as follows: After the palm is shown, begin turning 

the hand to show its back just as described abov e until the 

position depicted in Fig. 6 is reached. Bend the thumb 

upward over the lower edge of the coin and release it from 

the fingers so it can be thumb palmed as the fingers are 

extended to show the back of the hand. In other words, the 

coin is transf erred from the back palm to the thumb palm as 

the hand turns over. This method is not only easier but has 

several advantages as a trial will show.   

To show the front of the hand again, do this: Bend the 

fingers inward, grip the coin by its edge between th e tips of 

the first two digits and turn it parallel with the floor as the 

thumb releases its grip and moves out of the way. Now bring 

the thumb back and press it against the edge of the coin, 

holding it in the Downs palm position. Still keeping the first 

finger below and the second finger above the coin, close the 

hand into a tighter fist and turn it palm toward the audience 

before straightening the fingers. The position of these two 

fingers prevents the spectators from getting a flash of silver 

as the hand  is turned palm outward. At the completion of 

these moves the spectators see the hand as depicted in The 

Downs Palm, Fig. 3.   
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To produce the coin simply pluck it from the air as described 

in The Downs Palm.   

All hands are not the same size, consequently all hands 

cannot handle the same size coin. For most. a half dollar will 

be just about right, while others will require a larger coin like 

the silver dollar. The Mexican Peso is slightly larger than the 

half dollar and the Canadian silver dollar is a trifl e smaller 

than the American coin of the same value. It is advisable to 

use as large a coin as can be safely handled.   

Many interesting foreign coins can be purchased for small 

sums at coin shops, some almost as cheaply as palming 

coins. Most coin manipula tors prefer real money over the 

magic shop variety. Palming coins are usually suspected by 

the layman as being manufactured for magical purposes and 

for that reason are not recommended for close -up work.   

Foreign coins also offer wonderful patter possibil ities. Some 

of the coins available are quite beautiful and interesting in 

themselves. Use a few foreign coins and weave a story 

around them -you will find that the spectators will be much 

more enthusiastic about the trick.   

The Back Finger Clip   
The coin is clipped behind the hand by its edge, between the 

first and second fingers, Fig. 1.   
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To get it in this position hold it by its edge between the 

thumb and the fleshy second phalanx of the middle finger. 

The forefinger rests on the top edge, Fig. 2.   

   

Bring the forefinger down and place it against the lower edge 

of the coin as the thumb moves away. Clip the coin between 

the first two fingers and straighten out the hand, which 

appears empty, as in Fig. 3.   
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To use this as a vanish, stand with your left side toward the 

audience and hold the coin as described above. As you 

pretend to tos s it into the air quickly transfer it to the back 

finger clip. The coin appears to vanish as you apparently toss 

it into the air. The coin is behind the hand and the hand 

appears empty.   

   

To show the back of the hand you will have to transfer the 

coin from one side of the hand to the other. Proceed as 

follows: Turn the wrist as far as it will go and point the 

fingers toward the floor. The hand appears the same as 

shown in The Back Palm, Fig. 5. Now close the hand into a 

loose fist as you continue turnin g the hand. The back of the 

hand is now toward the spectators and it should appear the 

same as shown in The Back Palm, Fig. 6. With the hand in 
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this position move the thumb around the forefinger and 

press its tip against the underside of the coin. This is done 

as the forefinger moves away, and the thumb presses the 

coin tight against the second finger. Thumb slides the coin 

inward toward the palm where it is dipped by its opposite 

edge between the first and second fingers. Open the hand 

and show its back as  in Fig. 4.   

To bring the coin from front to back of the hand again place 

the tip of the thumb against the edge of the coin. Push the 

coin between the fingers to bring it to the back of the hand 

as the hand turns over. The thumb screens the coin in this 

action. Finally the palm is shown empty as in Fig. 3.     
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The Back Thumb Palm   
The coin is clipped by its edge with the thumb and is 

concealed behind the hand, Fig. 1.   

   

The moves necessary to get the coin into this position are 

harder to acquire than the Downs palm but this palm has 

the advantage of being considerably more angle proof. For 

this reason it is excellent for close work.   

There are three ways to get a coin in to this position. The first 

is a method used by T. Nelson Downs, while the other two 

are my own.   

For the Downs method the starting position is the same as 

The Back Finger Clip, Fig. 1. Bend the thumb down and 

clinch the fingers, Fig. 2.    
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As you raise the thumb and return it to its normal position, 

move the coin along with it, Fig. 3, and clip it  at the back of 

the fork of the thumb, Fig. 1.    

   

Straighten the fingers, keeping them slightly separated and 

show your hand empty, Fig. 4.    

   

Because the coin has a tendency to slant upward the hand 

must be tilted backward slightly to prevent the spectators 

getting a flash of silver.   

The moves of transferring the coin from the back finger clip 

to the back thumb palm are made as you make an upward 

grab at an imaginary coin in the air. Feign disappointment 

as you open and show your hand empty.   

Fix your eyes on another spot in the air even higher than 

before, then as you make a grab for it raise your thumb and 

allow the coin to slip into the clinched fist. Triumphantly 

open your hand and display the coin lying on your palm.   



 

Page  56  Please visit.. https://www.MagicRoadshow.com     

A simpler and easier m ethod with less movement of the hand 

follows: Stand with your left side toward the spectators and 

display a hall dollar between the tips of the first two fingers 

of your right hand as in The Thumb Palm, Fig. 2, or The 

Downs Palm, Fig. 2. Quickly lower, the n raise your hand in 

a tossing motion, pretending to throw the coin upward into 

the air. Under cover of this movement, bend the first two 

fingers inward (in practically the same manner as you would 

for the thumb palm) and clip the coin behind the thumb. Th e 

main difference between this move and those used in the 

thumb palm is that the fingers must clinch tighter and the 

thumb must go under and not above the coin, Fig.  

5.    

   

When the hand reaches its highest point it should be open 

and appear empty, Fig . 4. Produce the coin as already 

described.   

Another way of getting the coin into the back thumb palm is 

as follows: Stand with your right side toward the audience 

and display a half dollar between the tips of your right first 

two fingers, (The Thumb Palm, Fig. 2). Pretend to place the 

coin in your l eft hand but thumb palm it in your right, (the 

Thumb Palm Vanish). Close your left hand as if it actually 

held the coin, then swing to the right and show the right 
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palm empty. It is under cover of this movement that the 

transfer of the coin from the thumb palm to the back thumb 

palm must be affected. Here are the moves: Bend the 

second finger inward, place its tip against the lower edge of 

the coin, then under cover of the swing to the right, push 

the coin upward between the thumb and base of the first 

fing er and clip it in the orthodox back thumb palm.   

This transfer is made while ostensibly showing the right hand 

empty, thus proving that the coin is actually in the left hand. 

Make no verbal comment as you do this -merely show the 

hand empty and turn y our attention back to the left fist. 

Make crumbling motions with the left fingers, then open the 

hand and show it empty. Before attention returns to your 

right hand look up to your right and exclaim, "There it is!" 

Reach up with your right hand and produce  the coin as 

already described, but do it with only one grab.     

Chapter II Basic Technique   
TO GAIN a firm foundation in coin conjuring it is necessary 

that you learn certain basic principles. Some of these will be 

described in this chapter. Practice wel l and master every 

movement and you will be another step along the road to 

becoming a proficient coin operator.    

The Bobo Switch   

Utility Switch   

One-Hand Switch   

Shaw -Judah Coin Switch   

The Click Pass   

The Click Pass -- Paul Morris   
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The Coin Flip   

Change -Over Pass   

The Bottom Steal   

Producing a Coin from a Spectator's    

ClothingTaking Advantage of a Fumble (3 methods)   

The Bobo Switch   
One of the most valuable of all coin sleights is a good method 

for switching one coin for another. Here is one that I have 

used with success under all conditions for many years. It can 

be used as an effect in itself or as the means for 

accomplishing numero us other effects, several of which will 

be found in the chapters that follow. Learn this sleight and 

you will have a valuable tool that will serve you well as long 

as you do close -up magic.   

For the sake of clarity suppose you learn this with two coins 

of  contrasting color, such as a silver half dollar and a copper  

English penny. Have the English penny concealed in finger 

palm position in your right hand while you show a half dollar 

in your palm up left hand. Pick up the half dollar with the 

first two fin gers and thumb of the right hand, toss it back 

into the left hand and dose the fingers over it. Do this again. 

For the third toss, the switch is made and the copper goes 

into the left hand instead of the silver, yet there is no 

perceptible change in moveme nt. Regardless of which coin 

is thrown, the action appears the same.   

Instead of tossing the silver coin the third time, the copper 

one is tossed, as follows: Always hold the visible coin (silver) 

between the first two fingers and thumb, Fig. 1.    
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When ready to make the switch merely open the second, 

third, and fourth fingers slightly, releasing the copper coin, 

but retaining the half dollar with the forefinger and thumb, 

Fig. 2. It will be noted at this point that the silver coin is 

completely masked  from the spectators' view by the 

extended second, third, and fourth fingers.    

   
Only a slight movement is necessary to place the half dollar 

in finger palm position where it is retained. This should be 

mastered so that all moves blend into one action of merely 

tossing a coin into the left hand.   

The sleight is not difficult but requires practice to make it 

indetectable. Performed correctly it is impossible for anyone -

layman or magician -- to tell that a switch was made.   

Remember to close the left hand  over the tossed coin each 

time, and throw the coin in even, consistent speeds -- not too 

fast, yet not too slow, either.   
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If it is desired to finish with the copper coin in the classic 

palm position, this can be accomplished as follows: Continue 

up to the point shown in Fig. 2, but instead of finger palming 

the half dollar curl the fingers inward pressing the coin into 

the palm (with the aid of the two middle fingers) and 

immediately snap the fingers over the closed left hand, 

which supposedly holds the coi n. It is the snapping of the 

right fingers which covers the move of palming the copper 

coin.   

Master the method first explained, and this one will come 

easier later. This is the preferred method of the two because 

it leaves the fingers of the right hand f ree to pick up other 

objects or handle them in a natural manner.   

The first and most important thing to remember about this 

exchange is that it must be made under cover of a natural 

gesture and carefully timed to coincide with an appropriate 

remark.      

Utility Switch   
Here is a move that is not only the basis of many coin 

transposition routines - it aids materially in accomplishing 

other effects as well. It is a dual purpose move in that it can 

be utilized to show a number of coins and still keep an extra 

one hidden.   

Suppose you have three half dollars and want the spectators 

to know of only two.  Have these two exposed in your palm 

up left hand, with one of them lying at the base of the two 

middle fingers in finger palm position. The right hand, with 
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the third coin concealed in finger palm position, points to the 

left hand, Fig. 1.   

   

Call atte ntion to the two coins in your left hand as you show 

them to the spectators on the left. Swing slightly to the right, 

retain the forward coin finger palmed in the left hand as you 

turn that hand inward and over and toss the other one into 

the right hand, w hich turns palm upward to receive it, Fig.   

2.    
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Show two coins in your right hand to the spectators on the 

right -one just received from the left hand and one which was 

already there.   

If the moves are made in a natural, unhurried manner, it 

should appear that you merely showed two coins in your left 

hand, then tossed them into your right hand to show them 

to the spectators on the right.   

This is a convincing method of retaining an extra coin while 

apparently calling attention to the fairness of the  procedure.   

For the sake of clarity the moves have been described with 

three coins, but any small number above this amount will 

work just as well.   

Several tricks and routines in the following pages depend 

partially or entirely upon this switch for thei r 

accomplishment.   
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One-Hand Switch   
Although this one -hand switch is usually made secretly while 

attention is on the other hand or directed elsewhere, it can 

be executed openly during some natural gesture or 

movement of the hand, once it has been com pletely 

mastered.   

Suppose you have just borrowed a half dollar and wish to 

exchange it for one of your own which you have finger 

palmed in your right hand. Proceed as follows: Take the 

borrowed coin between the tips of your right first two fingers 

and thumb, Bobo Switch, Fi g. 1.    

   

Now while you pick up some object with your left hand, or 

make a gesture with that hand, drop your right hand to your 

side and switch one coin for the other in the following 

manner: With the tip of the forefinger, slide the borrowed 

coin along  the inside of the thumb, Fig. 1, to the thumb 

crotch, where it is thumb palmed, Fig. 2.   
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Now place the tip of the thumb on top of the finger palmed 

coin and push it to the tips of the first two fingers. Then allow 

the thumb palmed coin to drop to fin ger palm position. At 

the completion of these moves you will have the spectator's 

coin finger palmed and your own visible at the tips of the 

first two fingers and thumb in exactly the same position as 

formerly occupied by the borrowed coin, Bobo Switch, Fi g. 

1.   

The switch, which takes only a moment to make, can be 

executed while you turn to the right to address the 

spectators on that side, or during any other natural action.   

    

Shaw-Judah Coin Switch   
Quite often the trick at hand requires that a borr owed coin 

be switched for one of your own, then your own kept in plain 

view while you do something else with the borrowed onelike 

secretly loading it into some apparatus or a spectator's 

pocket (see In a Spectator's Pocket). This switch of many 

uses was sh own to me by Stewart Judah, who in turn credits 

it to Allan Shaw.   

Besides a coin like the one you intend to borrow, you will 

require a regular glass goblet. Have the glass on the table 
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and a half dollar classic palmed in your right hand. Ask for 

the loan  of a half dollar and request that it be marked for 

future identification. While this is being done, pick up the 

glass by its stem, with the right hand. As you approach the 

spectator, transfer the goblet to your left hand, then take 

the marked coin between  the tips of the first two fingers and 

thumb of the right hand and immediately toss it into the 

glass. This is what you seem to do. Actually you throw your 

own coin from the palm, Fig. 1, and retain the borrowed one 

hidden behind the curled fingers after t he fashion of The 

Bobo Switch.    

   

The instant the coin arrives in the glass, rattle it and thumb 

palm the borrowed coin, Fig. 2.   
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The exchange is not suspected because every move appears 

fair and natural. The sound of the coin clinking in the glass 

adds greatly to the illusion and automatically directs the 

spectators' attention there. To the spectators it appears that 

you merely took  the borrowed coin with your right hand and 

tossed it into the glass.   

The glass containing the duplicate coin is placed in full view 

and the borrowed coin is secretly loaded into the piece of 

apparatus the trick requires. Later in the routine the 

duplicate coin is taken from the goblet and vanished, and 

the borrowed coin pro duced according to the trick at hand. 

The spectators believe they see the borrowed half dollar 

right up to the last minute. Little do they realize that 

subterfuge entered into this part of the trick!   

       



 

Page  67  Please visit.. https://www.MagicRoadshow.com     

The Click Pass   
Here are two sleights which ai d in accomplishing numerous 

effects. Although both moves appear the same, the results 

differ slightly.    

Method (a) is the brainchild of Chester Woodin; the 

originator of (b) is unknown.   

Effect (a): Two half dollars are on the table. The performer 

picks  up ,one with his right hand, places it in his heft hand, 

and closes his fingers over it. He takes up the second coin 

with his right hand and drops it into his left hand, where it 

is heard to strike the first coin. When the left hand is opened 

it holds onl y one coin; the other is shown in the right.   

(b) This action appears the same as described above, but 

the results differ slightly. In this case when the left hand is 

opened it is empty, The right hand opens, and displays the 

two coins.   

Method (a): Afte r showing the two coins on the table, pick 

up one with the right hand and apparently place it in the left, 

but really retain it in the right hand in the regular palm 

position. (See Standard Vanish.) Left hand is closed. The 

second coin is picked up by the fingers and thumb of the 

right hand, which seem to deposit it in the left hand. The left 

hand opens to receive it, but at the moment of the pretended 

deposit the coin in the right hand is released, and as it falls 

into the left hand it strikes the other co in in the process, Fig.   

1.    
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The right fingers then press the second coin into the palm, 

where it is retained.   

When the first coin strikes the second coin, as it falls into 

the left hand, it makes a clink which simulates the sound 

one coin makes o n being dropped onto another. The illusion 

is so perfect it fools the eye and the ear. Apparently the two 

coins are in the left hand. Open the left hand showing one 

coin, then open the right to show the other coin.   

Method (b): The two coins are on the ta ble. Pick up one coin 

with the right hand, apparently place it in the left, but palm 

it in the right. Left hand doses as if it held the coin. Take up 

the second coin with the right hand and repeat the firstly 

described maneuver of apparently placing the co in in the left 

hand, but, at this moment it is palmed in the right hand and 

strikes the coin already there, Fig. 2, creating the illusion, 

by sound, of falling on top of the coin supposedly held in the 

left hand.    
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Close the left hand again, both coins being palmed in the 

right hand. Wave right hand over left, snap right fingers, 

close right hand and hold it some distance away from the 

left. Open the left and show it empty. Open the right hand 

and show both coins. Th e halves have traveled from hand to 

hand.   

The performer apparently places the coins in his left hand, 

but, with the aid of either of these two passes he can retain 

one or both coins in his right hand. Although described as 

tricks, these moves are more ef fective when used secretly 

in other routines, several of which are explained in the 

following pages.   

    

The Click Pass--Paul Morris   
Mr. Paul Morris, the famous New York sleight -of -hander, has 

an entirely different conception of this useful sleight. In  his 

version the effect is the same as described in method (a) of 

the foregoing description of The Click Pass. That is, the 

performer places one coin in his left hand. Then a second 

coin is ostensibly dropped onto the first, the sound of the 

two coins comi ng together offering convincing proof that the 

left hand actually holds two coins. Nevertheless, only one 
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coin is in the left hand while the other is retained hidden in 

the right.   

Method: Let's say you are using two half dollars. You may 

start in several  ways: (1) While facing front, hold a coin at 

the fingertips of the two hands about chest high. Place the 

coin from the left hand between the teeth -most of the coin 

protruding from the teeth as you smile. The right hand 

places its coin in the left hand and  then takes the coin from 

the teeth and places it in the left hand with the first one. (2) 

Place a coin on each of a spectator's hands, then take the 

coins one at a time and continue from there. (3) Or, have 

the two coins on the table at the beginning and pick them 

up one at a time as you commence the trick.   

At any rate, that is how to start. Now let's learn the sleight. 

Exhibit coin number one between the tips of the second 

finger and thumb of the right hand. Hold the left hand palm 

up and place the coin  on it -not on the center of the palm, 

but near the fingertips. Now take coin number two in the 

right hand, holding it in the same fashion described for 

number one, and place it on the left hand. It is not placed 

directly on the center of the left palm but a trifle off - center 

to the right, as in Fig 1,    
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the right middle finger and thumb still retaining a grip on the 

coin./n/nIn fact, the right hand never lets go of coin number 

two. Close the left hand, which action causes the first coin 

to fall onto th e second coin, Fig. 2,   

   

and an unmistakable "clink" is heard. Immediately withdraw 

the right hand from the left, still holding on to the second 

coin. Fig. 3    

   

shows the beginning of this action. The left fingers hide the 

movement and what is happening to the coins. The closed 

right fist hides coin number two, which is withdrawn under 

the right fingers. Just before the hands separate the 

spectators see the two ha nds as in Fig. 4.    

   
Now, move the right hand away, stealing the second coin 

with it as in Fig. 5.   
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At this point the coin in the right hand is in perfect position 

for back palming. Simply straighten out the right hand, palm 

up, and you will find it a simple matter to back palm the 

coin, Fig. 6.    

   

Or, if you prefer, merely push the coin into finger palm 

position.   

Now make a fist of the right hand also, bringing the back 

palmed coin into the hand as this is done. From here on, the 

trick is ov er. The main thing is that the spectators have the 

impression two coins were placed in the left hand. When you 

open your left hand, however, there is only one coin there. 

Show the second coin in the right hand, or finish any way 

you like.   

The sleight is very useful in performing numerous 'coin 

passe' effects, such as Coins into the Glass, Coins Through 

the Table, etc.        
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The Coin Flip   
Right hand has a half dollar classic palmed, while the fingers 

flip another coin into the air a time or two. This is merely a 

disarming move which tends to show, without saying so, 

that the right hand holds only one coin. The spectators 

reason that there is only one because it seems impossible 

that a second coin could be hidden in the hand flipping a coin 

in the air so n aturally. Fig. 1    

   

shows the concealed coin in the palm and the visible coin 

ready to be flipped into the air. Coin is caught on the 

extended fingers as shown in Fig. 2.    

   

Back of hand is towards spectators.   

A little practice will be necessary to keep the coins from 

"talking" as the visible one is caught. Once the move is 

mastered it will be a useful sleight to add to your repertoire 

of close -up chicanery.   
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Change-Over Pass   
Occasionally the coin o perator may wish to vanish a coin and 

then show both hands empty before reproducing it.   

This adroit bit of trickery will fulfill that requirement nicely.   

Pretend to place a half dollar in your left hand but retain it 

thumb palmed in the right. (For a m ethod, see Chapter III, 

Coin Vanishes.) Open the left hand to show that the coin has 

disappeared. Hands are about waist high and fingers of both 

hands point toward the left, Fig. 1    

   

Both hands swing to the right so the right palm may be 

exhibited emp ty, and it is in this action that the coin is stolen 

from the right hand with the left, thusly: About midway in 

the swing the hands come together and the two middle 

fingers of the left hand take the coin from the right thumb 

palm, Fig. 2.   
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The left fi ngers curl inward, hiding the coin as the hands 

continue without hesitation to the right, where the 

spectators see the left forefinger pointing to the empty right 

palm, Fig. 3.   

   

Left hand can then produce the coin according to the trick at 

hand.   

The same moves can be used to transfer a stack of coins 

from the edge palm of the right hand to the left hand.   

    

The Bottom Steal--Paul Morris   
Here is a subtle sleight which should find many uses in 

performing such tricks as Four Coins to a Glass (Ch apter   

VIII), Coins Through the Table, and numerous other effects.   



 

Page  77  Please visit.. https://www.MagicRoadshow.com     

Suppose you have a number of half dollars in your right hand 

and wish to retain one concealed in that hand as you place 

the others into the left. The Paul Morris Bottom Steal (with 

coins ! -- not cards) accomplishes this in an ingenious manner 

without any telltale movement whatsoever.   

The method: After showing some coins and calling attention 

to their number, square them into a stack and hold them by 

their opposite edges between the tips o f the right second 

finger and thumb -- the back of the hand toward the 

spectators and the flat surface of the coins parallel with the 

floor, Fig. 1.    

   

The hands should be held about waist high, the left being 

palm up a few inches away and in position to  receive the 

coins, Fig. 2.    

   

Move the hands toward each other casually. The right hand 

is about to place the coins in the palm of the left hand. Take 

a look at Fig. 3.    
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Fig. 4 shows the performer's view of the action.   

   

As the stack of coins moves toward the left palm the two 

middle fingers of that hand come in contact with the bottom 

coin and it remains balanced on their tips hidden from the 

spectators' view by the right fingers. Fig. 5    

   

shows   the spectators' vie w,   

while   Fig.   6  depicts   the  

action as seen by the performer. As the right hand deposits 

the stack of coins in the left palm the left middle fingers push   
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upward and press the stolen coin into the right palm, Fig. 7.   

   

The action of sliding off the bottom coin from the stack and 

pressing it into the right palm is completely hidden by the 

right fingers which are held close together. Now separate the 

hands. Allow the spectators to get a brief view of the coins 

lying in the left hand, then close  the fingers over them. In a 

perfectly natural manner you have placed a stack of coins in 

your left hand but in this action you have stolen a coin, which 

is now hidden in your right palm. No visible movement of 

the right hand is necessary to retain the coi n as that hand 

reaches for a glass tumbler and picks it up by its brim. The 

glass is held between the fingers and thumb of the palm 

down hand in such a manner that the coin, when released 

from the palm, will fall into the glass.   

Hold the hands some dista nce apart, make a tossing motion 

with the left hand toward the glass and release the coin in 

the right palm, permitting it to fall into the glass. Open the 

left hand and show one coin missing. The move can be 

repeated to cause a second coin to pass into th e glass but 

the third and remaining coins should be caused to pass into 

the glass by employing different sleights.   
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This steal is so natural it can be executed in perfect safety 

at very close range. You may stand face to face with a 

spectator and execute the sleight without him being aware 

of anything unusual taking place. After becoming proficient 

with the sleight you will find that you can even curl back the 

forefinger to give a view of the coins from above. Even 

though you may permit the top of the stac k to be seen the 

steal cannot be detected because the chicanery takes place 

underneath the stack while the spectators can only see the 

top of the stack. As far as they are concerned, nothing is 

hidden - they can see everything as the coins are placed in 

the left hand. Yet the sleight takes place without their 

knowing it!        

Producing a Coin from a Spectator's Clothing   
A prettier and more convincing method of producing a coin 

from a spectator's clothing has not been devised.   

Effect: The wonder worker vanishes a half dollar, then the 

spectators see both hands empty as he reaches underneath 

a man's tie and extracts the coin with his fingertips.   

Method: Vanish a half dollar, using any method where it is 

retained in the right ha nd. Suddenly point to a man's tie with 

the left hand. The right has dropped to the side and back 

palms the coin as the left lifts the end of the tie. Right palm 

is seen to be empty as the fingers reach underneath. Bring 

the coin to the front palm and come away with the half dollar 

lying on the fingers, Fig. 1.   
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This procedure can be used to produce a coin from other 

places, such as the bottom edge of a coat, underneath a 

scarf, or a sweater, or from behind your own knee. When 

done correctly it appears that you merely reached under the 

edge of the article and immediately came forth with the 

vanished money. It looks like real magic!      

Taking Advantage of a Fumble   
What would you do if you accidentally dropped a coin, or 

missed one of your vanishes? Wou ld you pick up the coin 

and apologize for your carelessness, then continue with 

something else, or would you take advantage of this little 

mishap and do some unscheduled effect?The better 

prepared we are to get out of such difficulties, the more 

capable we  become. Of course, we should be able to perform 

our tricks so well we do not make mistakes. There is no 

excuse for a fumble, but mortal man is never perfect. So, 

why not try to turn a fumble to advantage?   
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The following are tried and tested ideas that ha ve served 

many close -up workers well. If you are not familiar with 

them, here they are for your edification.   

For one reason or another you have dropped a coin. Prepare 

to pick it up by straddling it - that is, the coin is lying on the 

floor about midway be tween the feet. Bend down, or rather 

squat over the coin and pick it up with the right hand. Now 

comes a bold move.   

Immediately toss the coin backwards between the legs, 

catching it in the left hand, Fig. 1.    

   

The throw should be made just as soon a s the right hand 

removes the coin from the floor, the body and the legs 

concealing the maneuver from the spectators. Then raise 

yourself up, pretending to hold the coin in the closed right 

hand. While attention is on the right hand the left sleeves 

the coi n. Both hands are shown empty.   
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If working without a coat the coin can be disposed of in the 

left hip pocket. However, if you have sleeved it and would 

like to reproduce it, use one of the methods described in 

Chapter VII, The Art of Sleeving.   

Here is a nother way of disposing of a coin which has fallen 

to the floor:   

Bend down and pick up the coin with the right hand. 

immediately toss it into the left trousers cuff. Do this quickly 

and without hesitation as you straighten up. You are 

supposedly holding a coin in the dosed right hand. Pretend 

to place it in the left. Bl ow on the left hand, then open it to 

show coin vanished.   

Or, you could do this. Bend down and apparently pick up the 

fallen coin. Actually the coin never leaves the floor. The right 

hand reaches for it and as the fingers touch the floor in front 

of the c oin they instantly close. This action propels the coin 

inward along the floor and it slides underneath the right foot 

which raises slightly, becoming wedged between the toe end 

of the shoe sole and the floor, Fig. 2.    
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The coin travels inward only thr ee or four inches and is 

hidden in its flight by the right hand.   

This getaway can only be done on a rug -covered floor. On 

any other surface the sliding of the coin creates a sound, 

which would be a "give -away."   

You straighten up and pretend to vanish t he coin from the 

right hand.   

Of course, the coin must be recovered -not left there on the 

floor. To get it, show a second coin and apparently place it 

in your left hand, retaining it in the right. Slap the left hand 

on top of your head, remarking that you  will cause the coin 

to penetrate your body, the hard way. Show the left hand 

empty. Move the right foot to one side exposing the coin on 

the floor. With your left side toward the spectators bend 

down to pick up the coin with the left hand. The right hand 

secretly disposes of its coin in the right trousers cuff on the 

side away from the audience.       
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Chapter III  Coin Vanishes   
It is impossible to become a good coin conjurer without 

mastering several methods for vanishing a coin. Here, 

combined with some of the old standbys, are the best 

modern methods, contributed by leading coin  

manipulators. Standard Vanish   

Simple Vanish   

Over the Top   

The Tunnel Vanish   

Thumb Palm Vanish   

The Drop Vanish   

The Bobo Coin Vanish The   

Slide Vanish   

The Illusive C oin Pass   

A Coin Vanish   

The Pinch Vanish   

Gone   

The New Era Coin Go   

The Flyaway Coin   

Behind the Back   

The French Drop   

The Reverse French Drop   

The Elusive Silver Dollar   

The Wrist Watch Vanish   

The Pulse Trick   

The Cranium Vanish   

Vanish with the Aid of a Handkerchief   

The "Heads and Tails" Vanish   

Vanish for Several Coins   

A Trio of Vanishes   
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Standard Vanish   
This is given the above title because it holds a high place in 

my repertoire of coin vanishes. I u se this one as much as I 

do any other because it is so practical and easy to do under 

almost any conditions.   

The coin rests near the ends of the two middle fingers of the 

right hand, Fig. 1.   

   

Right hand describes a counter clockwise movement, turnin g 

back upward as the fingers curl inward and press the coin 

into the classic palm position where it is retained. This action 

takes place under the guise of supposedly placing the coin 

into the left hand, Fig. 2.    
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The left hand closes as if it holds the coin. Look at and point 

to the left hand. Then snap the right fingers at the left hand. 

Open the left hand slowly and mysteriously. The coin is 

gone.   

Reproduce it from behind the knee or keep it concealed, 

accordin g to the trick at hand.       
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Simple Vanish   
This is a first - rate coin vanish, and in spite of its simplicity, 

ranks with the best of them.   

Show the coin in the right hand where it rests in the classic 

palm position. Fingertips of the left hand gently to uch the 

back of the right hand, Fig. 1.    

   

The right hand turns inward and over and apparently drops 

the coin into the waiting left hand, but actually the coin is 

retained in the right hand, palmed, as the left hand closes, 

Fig. 2.   
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With the right  middle finger, tap the closed left hand once. 

Draw the left hand into a tighter fist by pressing the tips of 

the fingers into the palm, the thumb angling over the top of 

the fingers. Placing the fingers in this position makes the 

move possible. Open the l eft hand, slowly and gracefully, a 

finger at a time, beginning with the little finger. When all the 

fingers are extended and apart the hand is shown on both 

sides. It is empty.   

Care must be taken to perform this vanish slowly and 

gracefully. Grace is the  important element. Make it look like 

you really dumped the coin into the left hand. Actually do 

this a few times before a mirror, then repeat this action but 

retain the coin palmed in the right hand.   

Don't open the left hand too quickly. Take your time and you 

will have a beautiful and effective coin vanish.   
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Over the Top   
Here is a vanish I have taught in my coin lectures throughout 

the country. It has always been well received. I think you 

will find it off the beaten path.   

The coin rests on the two  middle fingers of the right hand, 

near the tips. The left hand is nearby, held palm up and 

about the same level. Left hand moves to the right until it 

crosses over the palm of the right hand. Right fingers toss 

the coin upward, Fig. 1,    

   

into the left hand which immediately turns over, palm 

downward, the coin falling into the right as the left hand 

closes. Fig. 2.    
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Almost simultaneously the right hand is turned so its back is 

toward spectators and the second, third, and fourth finger s 

curl inward slightly on the coin, retaining it where it has 

fallen. At this juncture the backs of both hands are toward 

the audience and the right forefinger is pointing to the closed 

left hand which supposedly holds the coin.   

All of these moves must b lend into one continuous action. 

There can be no hesitation. The coin merely makes a hop, 

skip and jump from the tips of the right fingers onto the left 

hand and then fails back into the right hand.   

After a slight pause the left hand is opened and shown 

empty.   

The only manipulation to this vanish is the knack of tossing 

the coin from the right middle fingers up into the left hand.    

The rest of the maneuver follows easily and naturally.   
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The Tunnel Vanish   
Hold the left hand palm downward and close i t into a loose 

fist so only the thumb and forefinger touch. The right hand 

holds the coin horizontally between the forefinger and 

thumb - thumb is on top, Fig. 1.   

   

It will be noted that if the coin is pushed into the left fist and 

then released it will fall to the floor because of the slightly 

open left fingers. But if the second, third, and fourth fingers 

of the right hand are extended when the coin is released it 

will fall onto these fingers instead. And this is exactly what 

happens. The coin merely go es over the left thumb and as 

soon as it is inside the left fist it is turned loose. The 

extended right second, third, and fourth fingers catch it and 

curl inward, holding it where it lands, Fig. 2.   

   
Without hesitation the right hand moves a few inches to the 

right with its back toward the onlookers. Left hand closes 
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into a tighter fist and the right forefinger gives a final poke 

into the left fist.   

It appears that the coin was pushed into the left f ist and then 

given a final poke with the right forefinger.   

The left hand is then turned palm up, opened, and shown 

empty. The coin has faded into nothingness.   

Done smartly, this is a coin vanish to fool the closest 

observer.   
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Thumb Palm Vanish   
This vanish is about as simple and easy as they come, yet it 

is quite effective.   

Display the coin held between the right first and second 

fingers, Fig. 1.    

   

Place the open left hand in front of the coin, and under this 

cover bend the first two fingers inward and thumb palm the 

coin in the right hand, Fig. 2.    

   

Quickly straighten the first and second fingers and close the 

left fingers around them.   
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Move the left fist away to the left, as if removing the coin 

from the right two fingers, whic h now separate. To all 

appearances the coin is now in the left fist -- actually it is 

thumb palmed in the right hand. Turn the left fist palm 

uppermost. Simultaneously transfer the coin in the right 

hand from the thumb palm position to the classic palm 

posit ion and snap the fingers over the dosed left hand. This 

is a subtle way of saying that coin is not in the right hand. 

Open the left hand to show the coin gone.   

To transfer the coin from the thumb palm to the classic 

palm: Bend the two middle fingers inward to the surface of 

the thumb palmed coin, right thumb bending slightly and 

pushing the coin lower in the hand. The middle fingers carry 

the coin from the thumb palm to the classic palm position 

under cover afforded by snapping the fingers.   

This last move should be mastered by all coin workers since 

many uses will be found for it.      

The Drop Vanish--Milton Kort   
At the outset the coin rests on its side at the  middle joint of 

the right forefinger, Fig. 1.    
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The hand should be held perfectly relaxed with the fingers 

curled inward naturally. Furthermore the hand must be tilted 

very slightly forward so the lower part of the hand will be 

closest to the body.   

The waiting left hand is palm upward and a few inches lower 

than the left hand. Both hands move toward each other and 

just as the right hand is over the left it tosses the coin into 

the air about half an inch - just enough to clear the 

forefingerand it is c aught in the same hand (right) in finger 

palm position at the base of the third and fourth fingers, Fig.  

2.   

   

The reason for holding the right hand as just described 

should now be apparent. With the right hand turned slightly 

forward the coin merely l ands at the base of the third and 

fourth fingers and stays there without any additional 

movement of the lingers. In fact, the right fingers must not 

move at all, but should be sufficiently curled at the beginning 

so the coin can be retained when it lands. A few trials will be 
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necessary to get the correct tilt of the right hand so the coin 

will fall from the forefinger, land at the base of the last two 

fingers and be retained as described. Remember to keep the 

right hand completely relaxed and you will exper ience no 

difficulty in mastering the sleight.   

The hands come together just as the coin lands on the lower 

right fingers. The illusion is that the coin falls down into the 

left hand. Close the left fingers as the hands are separated. 

Do not attempt to' pa lm the coin at this stage, but merely 

hold it where it lands in the right hand by bending the third 

and fourth fingers a little as the right forefinger points to the 

closed left hand. After a brief pause the left hand slowly 

crumbles the coin to nothingnes s and the hand is shown 

empty.   

A prettier and more convincing method of vanishing a coin 

has not been devised. At least, I do not know of it.   

The sleight can also be used as a switch or as a pass.   

As a switch, use it this way: Have one coin concealed in the 

right hand in finger palm position at the base of the third 

and fourth fingers. The other coin is lying on the table.   

Pick up the coin from the table with the left hand and place 

it flat on the  middle joint of the right forefinger. This should 

be done under the pretext of showing the left hand empty. 

Now as you go through The Drop Vanish moves the finger 

palmed coin is released and falls into the waiting left hand 

below, while the other coin dro ps down to finger palm  
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position, occupying the place originally held by the finger 

palmed coin. At first the sleight will appear a little awkward 

when used as a switch but with a little practice you will find 

it qui te easy.   

The illusion is enhanced if both coins are of the same 

denomination. The left hand can show its coin momentarily 

before the fingers close over it.   

As a pass, use it this way: Show three coins on the table. 

Pick up one of them with the right ha nd and pretend to place 

it in the left, but retain it classic palmed in the right instead. 

The left hand is closed. Pick up coin number two with the 

right hand and apparently place it in the left, but execute 

The Click Pass (a). To the spectators it appear s that you are 

holding two coins in your left hand - the sound created by The 

Click Pass offering audible proof that this is so. Actually the 

left hand holds only one coin, while the other is classic 

palmed in the right. While reaching for the third coin wit h 

the right hand, transfer the coin in that hand from classic 

palm to finger palm position, so it will lie at the base of the 

third and fourth fingers. Pick up the third coin with the right 

forefinger and thumb and slide it back to the middle joint of 

the forefinger in position for the Drop Vanish. Now execute 

the Drop Vanish moves. As the coin drops from the right 

forefinger it lands on the finger palmed coin and creates the 

exact sound it would have if it had fallen into the left hand 

on top of the coin(s ) there. The illusion is perfect. The left 

hand apparently holds three coins, but actually it holds only 

one. The other two are finger palmed in the right hand.   
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Of course, these additional suggestions are not offered as 

tricks in themselves but as a mean s for accomplishing other 

effects.   

Many other ideas will suggest themselves by experimenting 

with the two moves --- The Click Pass and The Drop Vanish.   

The Bobo Coin Vanish   
The main point in favor of this and the three coin vanishes 

that follow is an i llusive element called retention of vision. 

In other words, not only does the coin actually appear to be 

placed in the left hand - the spectators think they see it in 

that hand AFTER the hands separate. The result of the 

perfect illusion these sleights creat e is complete deception.   

Hold a half dollar by its edge between the tips of the right 

thumb and middle finger and place it squarely in the palm of 

the left hand, Fig. 1.    
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Retain this grip on the coin as you close your left fingers 

over it. Open the left first two fingers so the spectators may 

see that the half dollar is actually in the left hand, Fig. 2.   

   
Although the following moves are carried through as one 

complete action they will be described separately for better 

understanding.   

Close the first two fingers of the  left hand over the coin and 

hold that hand quite loosely and relaxed. Left little finger 

rests on outer joint of the right thumb. Study the position of 

the hands in Fig. 2. The left little finger and the outer joint 

of the right thumb act as a pivot for t he two hands as they 

turn inward together. The left hand turns clockwise as the 

right hand turns counterclockwise. And both must turn 

simultaneously, until the backs of both hands are toward the 

spectators, Fig. 3.    
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The right thumb and middle finger still retain their grip on 

the coin and they bend inward as the two hands turn over. 

Hands are still together at this point and the half dollar is 

outside the left fist. (Fig. 4 shows how the hands appear 

from the rear.)   

   

Although the spectators are n ever conscious of the hands 

being in this position because there is no hesitation in the 

action, they are pictured in this position for clarity.   
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At this juncture the right hand moves inward toward the left 

shoulder and thence outward again, making a pass  over the 

back of the left fist a couple of times. As the right hand 

moves back toward the body at the start of this action the 

coin is thumb palmed.   

Going back to Fig. 4 you will observe that the half dollar is 

held by the thumb and middle finger of the  right hand. In 

order to thumb palm the coin place the forefinger on top of 

it and remove the thumb, holding the coin between the first 

two fingers. These two fingers deposit it in thumb palm 

position as the hand swings inward and outward making the 

first pass over the left fist, Continue passing the right hand 

over the left fist a couple more times. Finally, diminish the 

passes, open the left hand and show that the coin has faded 

away.   



 

Page  103  Please visit.. https://www.MagicRoadshow.com     

A great many words have been necessary to describe this 

vanish which only takes a moment to perform and is not 

difficult once the exact mechanics are thoroughly 

understood.   

The Slide Vanish--John Mulholland   
This sleight to cause a coin to disappear was devised by John 

Mulholland when he was about twelve years old. Because of 

the reliable peculiarity of the eye called retention of vision, 

the spectator "sees" the coin go into the hand and is very 

much surprised when the magician shows it isn't there. The 

Slide Vanish has t he added advantage of being a completely 

natural move.   

This is the effect: The magician holds his right hand out fiat 

to show a half dollar resting on the center of the palm. Tilting 

his hand he permits the coin to slide from the palm, down 

his fingers a nd into the cupped left hand held below to catch 

it. The left hand is closed about the half dollar and raised to 

shoulder height. After a rubbing movement of the fingers of 

the left hand, or with the pronouncement of the magic 

words, the hand is opened to show that the coin has 

disappeared.   

The sleight depends upon the fact that a half dollar is of such 

size that it will wedge between the tips of the first and little 

fingers when those fingers are squeezed tightly against, and 

just a little above, the two  middle fingers. By holding the 

fingers in this manner, a coin sliding from the palm toward 

the tips of the fingers will become wedged at the tips of the 

fingers. As the coin slides down the hand, which should not 
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be tilted so much as to make the movement fast, the left 

hand is brought underneath and held like a cup. Just at the 

instant the coin has reached the position on the fingers 

where it will stay, turn the hand over so that the back is 

toward the audience. This is done by turning the wrist and 

in no other way changing the position of the hand. The turn 

over seems merely to be proof that the coin has left the 

hand. The instant the right hand is turned it is moved away 

from the left hand, which then closes "about the coin." The 

left hand, by the way, sh ould be held so that the palm almost 

touches the tips of the fingers of the right at the moment 

the right hand is turned over. The hands being that close 

together provide complete cover and hide the fact that the 

coin never goes into the left hand.   

Once the left hand is closed the right hand can be dropped 

to the side. In that position the coin can be brought to the 

back of the hand so that the palms of both hands may be 

shown empty after the vanish has occurred. For those who 

do not back palm, it will be  found that the coin is in a position 

to do the regular palm and, once done, the right hand can 

aid the disappearance by making passes toward the left 

hand.      

The Illusive Coin Pass--T. J. Crawford In 

Greater Magic   
This sleight was given the above titl e by John Northern 

Hilliard when he was preparing for T. Nelson Downs that 

magical classic, The Art of Magic, as the coin pass had been 

submitted to him without a name.   
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The pass is not one automatically acquired immediately after 

reading the instructions , but performers who have mastered 

it have found the effort to perfect it time well spent. It 

enables the performer to completely vanish a coin from the 

hand in which it was unmistakably placed. The spectator 

actually sees the coin lying in the palm of the  left hand, yet 

when the hand is opened, the coin has apparently melted 

away. Nor is it limited to one coin. Several coins may be 

vanished singly.   

The Method: The coins are picked up from the table, a coin 

rack, or from the palm of a spectator's extended  hand. With 

the sleeves up and the hands empty, the performer takes 

one coin between the thumb and index finger of the right 

hand, holding the coin as near the edge as possible. This 

scanty grip on the edge is important, as all the surface of 

the coin poss ible should be exposed and well polished coins 

should be used. Much of the effect is psychological and these 

details are helpful.   

What actually happens is this: the coin is really placed in the 

palm of the left hand and, for a brief interval, the spectators 

see it lying there, but it is never released from the grip of 

the thumb and finger on its extreme edge. Strange as it may 

seem, this fact does not dawn on the spectator. To his eye 

the coin has either melted away or gone into a mysterious 

pocket in the palm of the left hand.   

The timing at this stage is the vital element. The instant the 

coin is shown openly in the left palm, Fig.  1,    
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the fingers of that hand begin to close over it, and when they 

have closed to the point of screening the coin from view, the 

middle, third and little fingers of the right hand are extended 

full length under the curved fingers of the left,Fig. 2.     

   

The three right hand fingers form a screen for the coin as 

the right hand moves away with it. Without this screen, there 

would be a ruinous flash of the bright coin, which is still held 

in its original position by tile thumb and index finger, Fig. 3.    
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As the left hand is slowly closed and extended, and the eyes 

of the assembly are focussed on that point, the fingers of 

the right hand are pushing the coin to a center palm. A 

momentary pause allows the situation to be absorbed, then 

follows the delibera te process of opening the left hand, 

showing back and front, with fingers wide apart. The coin is 

gone. And likewise, several coins are vanished one after the 

other.   

The stack of coins in the left hand can be produced in a fan 

and showered into a glass a fter both hands have been shown 

empty by the change over palm, or transferred to the 

forkofthumb palm (See The Downs Palm), and after both 

palms have been seen empty, reproduced from the air one 

at a time.   

As a vanish for a single coin, this is one of th e best, and is 

only equalled by a similar vanish by that modern master of 

subtlety, Dai Vernon, which is simply titled A Coin Vanish.   

A Coin Vanish--Reprinted from Greater Magic   
Hold the coin between the extreme tips of the right thumb 

and first finger , allowing as much as possible of it to be 

visible. Place it on the palm of the left hand as shown in Fig.   

1.    
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Slowly close the left fingers, keeping them touching one 

another and extended, the bend being made at the lowest 

joints, so that they com e to touch the back of the middle 

joints of the right hand, as in Fig. 2.   

   

The instant this position is arrived at, and not till then, 

extend the right second and third fingers over the coin, the 

movement being masked by the curved fingers of the left 

hand, Fig. 3.   

   

With the left finger tips still touching the middle joints of the 

right fingers, move the right wrist forward, the left finger 

tips and the middle joints of the right fingers acting as a 

hinge, Fig. 4.    
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The coin itself should now lie flat on the tips of the right 

second and third fingers which are curved sli ghtly toward the 

palm.   

Now move the right hand forward a little to the position 

shown in Fig. 5    

   

and complete the dosing of the left fingers on the palm. From 

this position relax the right hand and let it drop slowly to the 

side, but on no account make any movement of the right 

fingers by palming the coin at this moment. In the 

meantime, move the left hand slowly upwards and make the 

motions of rubbing the coin away, finally opening it and 

showing it empty.   
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While your whole attention is focussed o n this action of the 

left hand, press the coin into the right palm and bring the 

right hand up, pointing with the forefinger to the empty left 

hand.   

I cannot recommend too strongly that the student follow the 

instructions given, for there is nothing in t he entire realm of 

coin sleights so deceptive. The whole action is based on the 

optical illusion known as the persistence of vision.   

The Pinch Vanish   
Hold a small coin, such as a quarter or a nickel, vertically   

and by its edges 

between the thumb and  

forefinger of the  right  

 hand,  

thumb  being   

on top. Hold the left hand   

with   the fingers   

pointing downward and palm toward the audience. Place the   

coin directly in front of the left palm, Fig. 1, then slowly close   
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the fingers over it.   

When the coin is completely covered by the left fingers the 

forefinger and thumb of the right hand snap together, the 

edge of the coin against the forefinger slidin g off in this 

action so coin turns to a horizontal position. The coin is 

withdrawn from the left fist clipped by its forward edge, Fig. 

2,    

   
by the pressed - together right thumb and forefinger. To the 

spectators it appears that the coin remains in the left hand. 

Try this in front of a mirror to get the full effect of this 

deceptive illusion. Bring the two middle fingers up against 

the lower side of the coin and quickly press it into the right 

palm under cover of raising the right hand and immediately 

snapping the fingers.   

Work the left fingers as if crumbling the coin away, then 

open them slowly to show the coin gone.     
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Gone--Bill Simon   
Here is a clever coin vanish which has a lot of possibilities. 

It is one you will enjoy doing, because it depends on 

misdirection rather than skill for its accomplishment.   

Show a half dollar in your open left hand. Close the fingers 

on it and turn the hand back uppermost. The left fingers then 

make a rubbing motion as if they were crumbling the coin 

away. Nothing ac tually happens, but this is done to lead the 

spectators to believe that something is taking place. The 

palm up right hand moves inward and underneath the closed 

left hand to the sleeve. It grasps the arm just above the 

wrist and pulls the sleeve back as fa r as it will go. This is a 

natural move which is done to convince the spectators that 

the coin will not vanish up the sleeve. Remark that the coin 

is still in the left hand and open it, showing the coin again.   

Once more close the left fingers over the coin and turn hand 

over so the fingers will be underneath, but this time they 

work the coin partially out of the fist until it is held by the 

tips of the second and third fingers and heel of thumb, as in 

Fig. 1.    
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Watch your angles here. Keep the hand low so no one will 

get a glimpse of the coin.   

It will be found that when the coin is thus held it can be 

released without any perceptible movement of the fingers. 

Now comes a neat move.   

The right hand passes underneath the left fist as before. As 

it moves inward it brushes the coin from the left hand, Fig.  

2,    

   

and carries it back to the left wrist  where it is held in finger 

palm position and pressed fiat against the underside of the 

left wrist. The action of stealing the coin is one continuous 

move and is done to illustrate to a spectator how you want 

him to hold your wrist. It is a clever bit of m isdirection and 

is not suspected.   

Do not move the right hand -- just turn it inward with its back 

toward the audience and retain the hall dollar finger palmed 

as you thrust your closed left hand forward so a nearby 

spectator can hold your wrist. Apparently  the coin is in the 
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left fist, which the helper holds at the wrist, but actually it is 

hidden in the right finger palm. Drop right hand to side.   

To the onlookers it seems impossible that a coin could 

escape under these conditions, and this is what makes the 

feat so effective. It is this they remember long afterwards. 

It seems to pack a bigger wallop because they assist in the 

vanish.   

After a proper build -up, slowly open the left hand to show it 

empty.   

This can be made into a complete vanish by merely disposing 

of the coin in a convenient pocket while attention is on the 

left hand.   

By using a hook coin you can fasten the coin onto a helper's 

sleeve when you grasp him by the arm to draw him nearer 

to you, as you offer your wrist to be held. Or, hook it  on your 

own person and retrieve it later.   

Or, just use a regular coin and rest the right hand on your 

helper's shoulder as he holds your wrist, leaving the coin 

there. The following is a unique way of reproducing it:Show 

both hands unmistakably empty, t hen reach behind the 

spectator's ear and produce the coin. As the right hand 

reaches for the coin, it picks it up from his shoulder, carries 

it back, and touches it to his ear as it is brought forward into 

view. The effect on this one person is amazing, be cause he 

sees your hand empty as you reach for the coin, and feels it 

as you apparently produce it from his ear. Try itl   

    



 

Page  115  Please visit.. https://www.MagicRoadshow.com     

The New Era Coin Go--Jimmy Buffaloe   
First, let me describe the effect of this clever vanish so you 

can better visualize its dec eptiveness.   

With his sleeves rolled high the wizard places a half dollar in 

his left hand. He immediately opens his hand to show the 

coin gone; in fact, both hands are shown with fingers apart, 

front and back. There is no doubt about it, the coin has 

com pletely disappeared. But reaching behind his left leg the 

performer extracts the misslng coin. No trick coins and no 

gimmicks. Sounds good? It is good!   

Here's how: The half dollar is displayed in the right hand 

between the first two fingers and thumb. The left hand is 

held palm up and the fingers point directly toward the 

spectators. Right hand places the coin on left palm but right 

fingers and thumb stil l retain their grip on the coin. As the 

left hand closes into a loose fist it is raised slightly and the 

right hand moves inward quickly and deposits the half dollar 

on the left wrist, Fig. 1.   
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In this one continuous action the half dollar is screened  from 

view by the closing left fingers and if the left hand is held 

about chest high the coin will be invisible as it lies flat on the 

wrist.   

Blow into the left hand as it is opened. Both hands are held 

about chest high and seen to be empty, as in Fig. 2 .    

   

Be careful not to move the arms too much or the coin may 

fall off the wrist. Now point fingers of both hands skyward 

and the audience will observe the backs of the hands as in 

Fig. 3.   
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To give the onlookers another view of the empty hands dro p 

them to the sides. The left hand bends inward at the wrist 

and the coin is held in position by the watch band at one 

edge and the wrinkles at the heel of the wrist at the opposite 

edge, Fig. 4.   

   

As the left hand goes behind left knee the hand straig htens, 

releasing the coin, which is caught in the cupped fingers and 

brought into view.   

The vanish is just as effective without the watch band but a 

little more skill will be necessary to retain the coin on the left 

wrist. If a wrist watch is not worn th e hands can only be 

shown on both sides at chest height. Either way, this is a 

beautiful and thoroughly mystifying coin vanish, well worth 

the time necessary to master it.   

Special attention should be given to angles; do not perform 

this closer than six f eet from the spectators.   
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The Flyaway Coin--Frank Garcia   
The following feat, although quite easy to do as far as skill 

is concerned, will test your ability to act and misdirect. The 

mystery depends almost entirely on subterfuge rather than 

skill.   

Effe ct: After showing a half dollar the performer places it in 

his left hand and immediately tosses it into the air where it 

vanishes. Both hands appear empty as they are seen with 

the fingers wide apart.   

The performer then makes a grab in the air with his l eft 

hand, catching the coin. It is tossed toward the right hand 

where it instantly appears at the extreme fingertips, creating 

a very pretty effect.   

You will not find this an effect with which you can create a 

reputation for yourself as a sleight of hand  artist. But it is a 

nice bit of chicanery that can be used anytime, since it is 

entirely impromptu.   

Method: Show the half dollar in the right hand. Pretend to 

place it in the left hand, but retain it classic palmed in the 

right. Hold both hands shoulder  high as you stand facing the 

spectators. Make crumbling motions with the fingers of both 

hands simultaneously. Suddenly raise the hands a few 

inches and open them, pretending to toss the coin into the 

air. Watch its invisible flight upward. Hold both hand s with 

the fingers wide open and do not try to hold the coin in the 

palm. Just let it lie flat on the hand. This gives the hands a 

very natural appearance, and since the palms are above the 

eye level of the spectators the coin cannot be seen, Fig. 1.   
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Keep your eyes firmly fixed on the nonexistent coin in its 

upward journey, then pretend to follow its flight downward 

again to a point directly in front of you. Exclaim, "There it 

is!" and make a quick grab in the air with the left hand, 

feigning to cat ch the coin. Simultaneously with this action 

the right hand turns palm inward and transfers the coin to 

the front finger hold (see Fig. 2, The Back Palm).    

The left hand, supposedly holding the coin is about 12 inches 

below the right hand.   

"Watch it!"   

Make a motion of tossing the coin upward from the left to 

the right hand. Suddenly expose the half dollar at the 

extreme fingertips of the right hand, by simply pushing it 

into view with the thumb. The effect is that you caught the 

coin with your left ha nd, then tossed it invisible into your 

right hand, where it instantly materialized.   
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The entire effect shouldn't require more than 15 seconds.   

Behind the Back   
Here is a method which may be used to vanish almost any 

small object.   

Stand with the body turned one quarter to the right and toss 

a coin into the air a few times with the right hand, but 

catching it as it descends with both hands. Each time the 

coin is caught, drop both arms to the sides before raising 

them to toss again. Both arms move up and  down in unison 

as the coin is tossed and caught. After the second or third 

throw the hands drop to the sides as before and the right 

hand tosses the coin behind the back into the left hand. At 

first this may seem difficult, but after a few trials the knac k 

will come. It will be found that the hands almost come 

together behind the back as the arms are dropped just prior 

to the   throw. Actually there is no hesitation when the coin 

is tossed into the left hand; the toss is accomplished without 

suspicious mov ement precisely at the moment the hands 

drop down. The flight of the coin into the left hand is 

concealed from view by the body. Just as the coin is caught 

in the left hand the body turns so left side is toward the 

spectators. The hands are immediately bro ught up as before 

and the right hand tosses the nonexistent coin into the air. 

The left hand has classic palmed the coin in its upward swing 

and both hands appear to be empty - the spectators viewing 

the back of the left hand and the palm of the right - finger s of 

both hands are wide apart, Fig. 1.   
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Stand in this position a moment as you watch the upward 

flight of the invisible coin. It apparently fades into the air. If 

the last move appears identical with the preceding ones the 

illusion will be perfect. T he spectators become used to seeing 

the coin go upward after each toss and their eyes naturally 

will go upward on the last throw if you have played your part 

correctly.   

The French Drop (Le Tourniquet Vanish)   
One of the oldest methods known for vanishing a coin is this 

one which is known as Le Tourniquet or French Drop 

(literally, the Swivel or Twist). Although it is seldom seen 

today it is good when properly executed.   

With the left hand palm upward, hold a h alf dollar by its 

edges between the tips of the left fingers and thumb, tilting 

the rear of the coin up slightly so its face can be seen by the 

spectators, Fig. 1.   
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Bring the palm down right hand over the coin, the thumb 

going underneath it and betwee n the left thumb and fingers. 

Lift up and close the right hand, pretending to take the coin 

away from the left, but allow the coin to make a half turn 

forward as it slides down to the base of the second and third 

fingers of the left hand where it is finger  palmed, Fig. 2.   

   

Keep the left fingers together during this action or the coin 

may be glimpsed by the onlookers. Move the closed right 

hand to the right and downward and turn it fingers 
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uppermost, keeping your attention fixed on it. Turn the left 

hand back toward the spect ators and point to the closed 

right hand as it "crumbles" the coin away. Open the right 

hand and show it empty.   

This sleight is especially useful in vanishing a small number 

of coins, and the action is exactly the same as for one, the 

coins being held in  a stack with each flat on top of the other. 

When the coins fall into the left hand they make a jingle 

which sounds as ioe they actually had been taken in the right 

hand.   

Whether you are going to vanish one or several coins you 

should first actually take  the coin(s) in the right hand using 

the French Drop moves, then place the coin(s) on the table 

momentarily, pull back the sleeves, pick them up and in 

apparently repeating the moves, execute the sleight. The 

action appears the same and the illusion is con vincing.   

The French Drop can also be employed to exchange one coin 

for another. To use it for this purpose, have a coin hidden in 

your right finger palm as you show another in your left hand. 

Bring the right hand over and pretend to take the coin, but 

execute the sleight and retain it in the left hand as the right 

hand closes and moves away with its coin. The moves can 

be used as a color change (by employing a copper and a 

silver coin) or simply to secretly exchange a borrowed coin 

for one of your own.   

A group of silver coins can be made to change to copper by 

employing these moves. The possibilities are numerous.    



 

Page  124  Please visit.. https://www.MagicRoadshow.com     

The Reverse French Drop--Dr. E. M. Roberts   
I have given this vanish the above name because the moves 

resemble the regular French Drop, onl y they are reversed. 

Actually this is not so, but I seem to get this impression. 

Anyway, every trick must have some sort of a name, and 

this is as good as any. It was devised by Dr. E. M. Roberts 

of Amarillo, Texas.   

Balance a half dollar on the balls of the two middle fingers 

of the right hand as you exhibit it all around. Turn slightly to 

the left and drop the right thumb on top of the coin, then 

hold the left hand in a cupped position above the coin, Fig.   

1.   

   

Cover the coin with the left hand as in Fig. 2,    
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the left fingers grasping the right thumb. Next, lower the two 

middle fingers of the right hand away from the thumb, 

keeping the coin on the tips of these two fingers, Fig. 3.   

   

The closed left hand then moves backward off the extende d   

right thumb, supposedly taking the coin. (The coin balanced   
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on the tips of the two middle fingers 

remains hidden from  the  

 spectators' view by the back   

of the right hand.) Then   the  

 two   

middle   fingers press the coin into   

the right palm, Fig. 4, where it is   

retained as that hand makes a few passes over the closed 

left hand. (See Figs. 5 and 6, which are the rear and   

spectators' view, respectively.)    

     

Finally the left hand is opened to show the coin gone.   
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A feint should be made first, by actually taking the coin in 

the left hand using the moves described above, then in 

apparently repeating the moves execute the sleight and 

vanish the coin as described.   

To make this a complete vani sh drop the right hand to the 

side and sleeve the coin using the Dr. Roberts' Method as 

described in Chapter VII.   

The Elusive Silver Dollar--Al Saal   
A silver dollar or a coin of similar size is recommended for 

this sleight, but some will find that a ha lf dollar will work just 

as well.   

Stand with your right side toward the spectators as you 

display the coin in the right hand. It is lying near the tips of 

the two middle fingers in position for back palming. Turn the 

left hand palm down in a cupped position over the tips of the 

right finge rs and, as you pretend to take the coin in the left 

hand, back palm it in the right. This is accomplished under 

cover of the left hand, Fig. 1.    
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Move the closed left hand away, and after a brief pause, 

open it to show it empty, then turn the palm of the left hand 

toward the spectators. Move the right fingers back of the left 

hand, and under cover of that hand bring the coin to the 

front of the two middle fingers as you move the right thumb 

to the rear of the left hand, then balance the coin on the tip  

of the right thumb.   

During this transfer the right hand turns over so its back is 

toward the audience. The left hand is palm out with its 

fingers horizontal, while the fingers of the right point 

upward, but only for a moment, however, because the coin 

is then clipped between the first and second fingers of the 

left hand, Fig. 2.    
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Now turn the right hand palm toward the audience, keeping 

the fingers of the two hands in the same relative positions. 

Then all in one movement reverse the left hand, bend  the 

second, third and fourth fingers of the right hand inward as 

it turns over, and clip the coin from the left hand to the 

second finger and thumb of the right hand and immediately 

transfer it to thumb palm position. Move the left hand away 

from the figh t and show it empty once more. Reproduce the 

coin in your favorite manner.   

The effect is not easy to learn quickly. It will be necessary 

to spend some time on each phase of the trick, paying 

particular attention to angles and timing. Execute the moves 

slowly at first, striving for correctness. The fingers must be 

trained to do their part without fumbling!   

The Wrist Watch Vanish--Royal H. Brin, Jr.   
No, the wrist watch doesn't vanish, but it is used to vanish 

a coin. Several tricks in print have employed a wrist watch 

as a hiding -place for a coin but none has seemed quite 
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satisfactory, as the handling has been awkward and 

unnatural. This hiding -place is too good to be wasted with a 

half -hearted effort, so here is a practical method of using it, 

with all moves natural, smooth, and unsuspicious, for the 

vanish and recovery of a coin.   

A coin is apparently placed in the left hand, but really 

retained in the right; the thumb palm, classic palm, Bobo 

Vanish, or any equivalent vanish may be used. While gazing 

at the left fist the right hand drops to the side and the coin 

is allowed to fall onto the right cupped fingers. The right 

hand now comes up and grasps  the left wrist, thumb above 

and fingers below, Fig. 1.   

   

With the right thumb, indicate a particular spot on the left 

wrist, saying that by pressing on that spot the magic is done.   

At the same time move the hands toward the spectators, 

and under cov er of this larger motion the right fingers slip 
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the coin underneath the wrist watch; it need only go about 

half way under.   

Count to three as you press with the right thumb on the 

"magic spot," and at "three," the left hand opens to show 

the coin has vani shed. The right hand moves away to the 

right, palm out, so it also can be seen to be empty. If you 

are wearing a coat or even a long -sleeved shirt, drop the 

hands downward to the sides so that the left sleeve will cover 

the watch, and turn both hands aroun d to show their backs. 

The effect can even be done with short sleeves, by showing 

only the palms.   

To reproduce the coin, bring the hands together again, left 

hand closed in a fist, the right hand grasping the left wrist 

as before. As you count to three, moving the hands forward, 

the coin is slipped loose by the right fingers and allowed to 

rest on them. At the count of three, the left hand opens, but 

is still empty. Look chagrined for a second, and then pretend 

to remember that to make the coin return, th e other wrist 

must be pressed.   

The right hand moves away to the right, carrying the coin 

and closing into a fist. The left hand now grasps the right 

wrist, and at the count of three the right hand is opened to 

show the coin has reappeared.   

I have used this quite a bit, and it makes an easy and 

effective vanish and reproduction.   
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The Pulse Trick--Glenn Harrison   
Ever since Glenn Harrison showed me this trick in Denver a 

few years ago, it has been one of my favorite bits of closeup 

chicanery . The effect is new and different and possesses all 

the essential elements of smart magic. It is intriguing to the 

onlookers for the patter fascinates them, and at the same 

time makes a perfect cover up for the one simple sleight.   

Effect: The performer s hows a silver dollar as he tells a 

spectator that he is going to test his nervous system. He 

asks the spectator to extend his right hand, palm down, then 

taking the coin in his left hand, performer presses the pulse 

of the spectator with the other, while t he left hand goes 

underneath the spectator's palm with the coin. The magician 

explains that by pressing his pulse it sets up a nervous 

reaction which prevents him from feeling the coin. Opening 

his hand, the performer runs his fingers over his helper's 

pal m. "Pressing a little harder," continues the performer, 

"your vision is affected also, and you are not able to see the 

coin." Accompanying this remark the magician removes his 

left hand from underneath the helper's and it is seen to be 

obviously empty.   

"But a strange thing happens if I touch a nerve up here at 

your elbow and release your pulse again. Not only are you 

able to feel the coin -you can see it as well." With these words 

the performer brings his left hand into view from underneath 

the spectator's  hand and the missing coin is seen lying on 

his palm.   
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Here is one of the best reasons I know of for mastering the 

back palm. This one secret move is perfectly covered by the 

subtle misdirection and patter.   

Method: Begin the experiment by showing a silv er dollar. (If 

you can back palm a half dollar it will work as well.) Place 

the coin in your left hand using the same movements as you 

would to retain it in the right hand, so when you apparently 

repeat the same action a moment later, nothing will be 

suspe cted. (The Slide Vanish is an excellent sleight for 

accomplishing this effect.)   

Approach a spectator as you tell him you are going to test 

his nervous system. Casually place the coin into your left 

hand, then toss it back into your right. Gesture with yo ur left 

hand as you ask the spectator to hold out his right hand. 

Apparently place the coin back into your left hand but retain 

it in the right. Then the right hand, which is palm down, 

makes a movement toward the spectator's outstretched 

hand as you excla im, "No, turn your hand palm down." 

(Spectator usually extends his hand palm up.) Back palm the 

coin as you take hold of his wrist, your patter running 

something like this: "Now if I press strongly on your wrist 

like this, it sets up a strange nervous reac tion. Then if I place 

the coin against the underside of your hand like this.... 

(place your dosed left hand under his hand, then slowly open 

it and rub your fingers over his palm).... you are not able to 

feel it. And if I press a little harder on your puls e, your vision 

is affected also, and you are not able to see it, either." With 

these remarks slowly open your left hand, rub your fingers 

across his palm, then bring the hand into view. Slowly show 
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the left hand on both sides with the fingers wide apart. T he 

coin has disappeared.   

"But," you state, "a peculiar thing happens if I touch a nerve 

up here at your elbow.... (press a spot near his elbow with 

your left hand).... and release your pulse; you are again able 

to feel the coin, and also you are able to see it." Here your 

actions must be perfectly timed with your patter. Beginning 

with "and release your pulse," you do release his pulse with 

the right hand, and at the same time your left hand, which 

is palm up, comes straight down underneath his forearm to  

a position directly under his outstretched hand, which you 

have cautioned him to keep in this position throughout the 

experiment. At the exact instant your right hand releases his 

pulse it also releases the back palmed coin, which falls into 

the left hand  as it passes underneath on its way down to his 

palm. There must be no hesitation as the left hand moves 

down underneath the spectator's forearm. It merely passes 

underneath the right hand, catches the coin as it falls, and 

continues on down to the spectat or's palm. Then you gently 

press the coin against his down - turned palm, so that he is 

able to feel it. Following this you reveal the coin, which ties 

in with the patter.... "and also you are able to see it."   

The spectator's right wrist masks the back pal med coin in 

your right hand, and because all the attention is on the left 

hand during the action the right is never suspected.   

If there is one trick that goes over with the women, this is 

it. It affords possibility for much comedy and byplay, and is 

one hundred percent entertainment.   
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The Cranium Vanish--Wallace Lee's Version   
No, this is not a vanishing head trick but a trick where the 

top of the head is used as a hiding place for a Vanished coin.   

Since the coin must be secretly placed on top of the head 

the trick is only practical to perform before children whose 

eye level is lower than the top of the head.   

Get a group of small - fry in front of you and show them a coin 

in your right hand. Tell the children that you will place the 

coin in your outstr etched left hand three times, and on the 

third time you want one child to grab the coin. Keep your 

eyes on the left hand as you raise the right hand to the top 

of your head.   time you raise the hand find the exact spot 

on top of your head where you can le ave the coin. On the 

third time place the coin on this spot, bring the hand down 

and pretend to deposit the coin in the left hand. The child 

grabs, but the coin is gone.   

To get the coin back, hold your hands at your sides and let 

the palms extend inward behind your back. With a backward 

movement of the head the coin will fall into the hands behind 

the back, and can now be produced from behind a child's 

ear.   

The only difficulty you might experience with this trick is that 

occasionally you might not catch  the coin as it falls from your 

head. If this happens, feign surprise, look upward and 

pretend that the coin fell from the ceiling.   

As Wallace Lee says: "Aren't we devils?"   
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Vanish with the Aid of a Handkerchief   
Here is an oldie, the method of which c an be used to vanish 

not only a coin but any other small article as well.   

Spread a handkerchief over the palm up left hand so one 

corner will lie on the forearm. Show a half dollar in the right 

hand, then place it between the thumb and first and second 

fingers of the left hand, holding it vertically through the 

cloth, Fig. 1.   

   

With the right thumb and forefinger, pick up the inner corner 

of the handkerchief and bring it forward over the coin, then 

turn the left hand palm downward so the handkerchief hangs 

down over the coin. Make some remark about showing the 

coin again as you return the hands to their former positions. 

The coin is again s een as in Fig. 1.   

The right hand brings the inner corner over the coin once 

more and as the left hand turns over it releases the coin 
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which falls onto the cupped right fingers, the handkerchief 

hiding this action from the audience, Fig. 2.    

   

The lef t hand pretends to hold the coin through the center 

of the handkerchief. Bring your fight hand up with its palm 

toward the spectators, the forefinger pointing upward and 

the second, third, and fourth fingers curled slightly to 

conceal the coin from their v iew, Fig. 3.    

   

(This subtle concealment, when sparingly used, serves as a 

real convincer and can be used to good effect in many other 
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tricks.) The right hand is brought up in this position as you 

caution the spectators to "Watch."   

Grasp one corner o f the handkerchief with the right hand 

and release your grip on its corner with the other hand. The 

handkerchief floats down and hangs by one corner from the 

right hand. Done properly, this is a very pretty effect 

because the spectators expect the coin to fall to the floor. 

Immediately flick the handkerchief with the right hand and 

show the left hand empty. Grasp an opposite corner with the 

left hand, spread it out between the hands and show both 

sides of the handkerchief. The coin has vanished!     
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The "Heads and Tails" Vanish--H. Adrian Smith   
Effect: After showing several half dollars with the heads all 

uppermost, the performer places the stack on the fingers of 

his outstretched hand and closes the hand so that the coins 

are pressed into the palm. When the hand is opened, the 

coins are all foun d to have the tails uppermost. Repeating 

the process, the performer asks a spectator to guess 

whether the coins have the heads or the tails up. When the 

hand is opened, the coins are found to have disappeared and 

they are reproduced from behind the perform er's knee. 

Method: Four or five well worn coins are used. After showing 

them to be heads up, square them and place the stack near 

the tips of the second and third fingers of the palm up left 

hand, which is held out flat with the fingers together, Fig. 1.    

   

Hold the right hand palm up, fingers together and the thumb 

parallel to the index finger and about an inch above it. Bring 

the right hand over to the left at a right angle, the fingers of 

the right going under those of the left and the right thumb 

about half an inch above the coins, Fig. 2.   
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With the aid of the right hand, which is brought up rather 

smartly, close the fingers of the left hand, turning the stack 

over into the left palm. The instant the closing movement 

begins the right thumb is lo wered onto the coins, holding 

them in place as the left fingers close, thus preventing the 

coins from making any noise. The right hand turns over in 

this process as though to press the fingers of the left hand 

firmly. Withdraw the right hand, then open the  left hand, 

showing the coins in reverse order, tails up.   

During the repetition, all moves are identical with the above 

except that at the exact moment the right hand fingers are 

under the left to close the left hand, the thumb of the right 

hand, which i s directly above the stack, closes down upon 

the coins and grasps the whole stack between the first joint 

and base of the thumb, Fig. 3.    
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The whole stack may thus be gripped quietly and with 

certainty. The closing of the left hand is carried out, this time 

minus the coins. The right hand moves away casually in a 

horizontal position, swinging in a short arc as it drops to the 

side. After the spectator ventures his guess, the left hand is 

opened and the coins have disappeared. The reproduction 

from behind the knee presents no problem requiring further 

explanation.         
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Vanish for Several Coins   
Effect (a): Several coins are shown lying on th e performer's 

right hand. He dumps them into his left hand, the spectators 

hearing them as they fall. A moment later the left hand 

opens to show the coins gone.   

Effect (b): Similar to the above except that the coins are 

thrown one at a time from the righ t hand into the left. The 

audience sees and hears each coin arrive, but when the left 

hand is opened it is empty.   

Method (a): Place a stack of coins on the right palm. Tilt the 

fingers downward just enough for the coins to slide forward 

so that they will  lie in an overlapping row with the outer edge 

of the forward coin at the second joint of the two middle 

fingers, as in Fig. 1.   

   

Turn the right hand inward and downward, apparently 

dumping the row of coins into the cupped left hand held 

below. The bac k of the right is toward the spectators, and 

the back of the curled fingers of that hand rest momentarily 

on the upturned left palm, Fig. 2.    
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In sliding into position on the curled right fingers, the coins 

make a distinct jingle and, since the hands are in close 

juxtaposition at that moment, the illusion is perfect, both the 

eye and ear being deceived. Lower the left hand a few inches 

and close the fingers. Bend the second, third, and fourth 

fingers of the right hand inward, holding the coins, and poi nt 

to the closed left hand as it then moves away to the left. 

Keep your attention fixed on the closed left hand for a few 

moments. Suddenly move the left hand upward, tossing the 

non -existent coins into the air. Follow their flight upward 

with the eye and you will be surprised how the spectators 

will, too. The coins have vanished.   

The coins are hidden in the right hand and must be either 

reproduced or disposed of. The better plan is to quickly reach 

behind the right knee, jingle the coins, and bring them into 

view.   

Method (b): Stand with your right side toward the audience, 

holding the coins to be vanished in a stack at the base of the 

middle finger. With the right thumb, push forward the top 

coin, then throw it into the left hand. As the right hand 
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thro ws the coin, the left moves in unison to the right and 

catches it. The two hands come almost together in this 

action. Repeat these moves with every coin except the last. 

Instead of throwing it into the left hand the left hand tosses 

all its coins back into  the right hand. The right hand catches 

and holds the coins as the left hand closes. There must be 

no stoppage or slowing down of action as the coins are 

tossed back. They are tossed back into the right hand 

without breaking the tempo of movement. Since th e right 

side is toward the audience, the right hand acts as partial 

cover for the coins as they are tossed back, it being in the 

spectator's line of vision.   

If the entire action is carried out rather smartly it appears 

that the last coin is thrown exactl y as the rest. The noise of 

the coins flying back simulates the sound the last coin would 

have made had it actually been thrown into the left hand. 

Point to the closed left hand with the right forefinger 

(second, third, and fourth fingers are curled inward  holding 

the coins) and finish as described in first effect.   

    

A Trio of Vanishes--Ross Bertram   
Here are three ways of vanishing a coin, each appearing the 

same but each entirely different from the other in method. 

They can be performed in the order given or separately. If 

performed together each builds on the preceding one, the 

spectators becoming more puzzled as each vanish is 

executed.   
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Number one: Turn your right side toward the spectators and 

show the coin pinched flat between the tips of the right first 

and second fingers. Hold the left hand palm down and close 

it into a loose fist. Fig. 1    

   

shows the two hands with the right hand about to pu sh the 

coin into the left fist. Move the right hand toward the left and 

push the coin into the left fist. Once the coin is within the fist 

the two fingers gripping it bend downward, carrying the coin 

around the left thumb to the right thumb palm. Then exte nd 

the fingers before bringing them, empty and separated, out 

of the left hand, which proceeds to reduce the coin to 

nothingness in the usual manner.   

Number two:Hold the hands in the same position as in the 

preceding vanish, with the coin between the tip s of the first 

two fingers of the right hand. Apparently repeat the same 

moves as described in the first vanish except when the coin 

enters the left fist it is transferred from its position between 

the first two fingers of the right hand to the ball of the  thumb 

of the same hand. You must be careful not to close the left 

fingers so tightly as to interfere with this action.   
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With the back of the right hand toward the spectators slowly 

withdraw the first two fingers of that hand. Careful attention  

must be given to angles at 

this point in order to keep  

the   

coin (which is balanced on 

the tip of the right thumb)   

hidden from the   

spectators. Fig. 2 shows   

the performer's   

view of this action.   The   

back of the right hand acts as a screen and conceals the coin 

from view. Now bend the right thumb inward and press the 

coin into finger palm position of the same hand. Curl the 

second, third, and fourth fingers inward to hide the coin from 

view and swing your right hand around so its palm is toward 

the onloo kers. The forefinger points upward in a gesturing 
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manner as you caution them to watch what is about to take 

place. The spectators see the hand as in Fig.   3,   

   

and since it appears empty it is not suspected, so their 

attention naturally returns to the closed left hand. Make 

crumbling motions with the left fingers, and then open the 

left hand and show both sides to prove that the coin has 

disappeared.   

Number thr ee: The movements in this vanish appear the 

same as the first two, but with this method the coin vanishes 

entirely. Both hands are shown unmistakably empty at the 

finish of the effect.   

Take the same positions with the body and the hands as in 

the first t wo vanishes. Hold the coin between the first two 

fingers of the right hand as before and push it into the dosed 

left hand and execute the same movements as described in 

Number two, up to the point where the first two fingers of 

the right hand transfer the coin to the tip of the right thumb. 

Now the similarity ceases.   
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Immediately after the coin is transferred to the right thumb 

it swings inward toward the left wrist and tosses the coin 

into the left sleeve. Just prior to this vanish drop your left 

arm to t he side and allow the sleeve to hang down as far as 

it will go. Without further movement of your left arm bring 

it up and proceed with the vanish. This slight advance 

preparation will bring the sleeve well down over the wrist 

and thus make the action of to ssing the coin into the sleeve 

an easy one. However, you will find in practice that the coin 

need not be tossed -merely move the right thumb inward 

toward the left sleeve and allow coin to tumble off into the 

sleeve, Fig. 4.   

   

This is done while the first two fingers of the right hand are 

within the left fist. The left fist and the back of the right hand 

screen this slight action from the spectators.   

Withdraw the right first and second fingers from the left fist 

as in the two   versions. Make crumbling motions with the 

left fingers, and then open the left hand and show it empty. 

Show both hands back and front to prove the coin has 

completely vanished.   


